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SOULPTUilES OF THE FARTHENO^f. 



PART 11. 

3IYB0N AND DEEIDIAS. 


Three great names represent the early prime of Greek 
Bcnlptiire, namely, j^f^'ron, .PheidiaH, and Pulycleitos of 
Argos. These three are thought to have boon fellow 
pupils of the Argivo sculptor Ageladas. 

The i>resent part of the catalogue deals with Myron and 
Pheidias. The third part deals hrst with their immediate 
successors in Attica, and then turns to Polycloitos of 
Argos and the sonlptures of the Pelojionneso; and next 
to the special class of Greek reliefs. 

MYEON- 

Myron of Eleuthexae in Attica worked at Athens in 
the first half of the fifth century b.c. Although he had| 
not entirely abandoned the archaic style (notably, in hi® 
rendering of hair, Pliny, ET. JV. xxxiy., 58), ho was distin-l 
guished for his shill in representing life. Ilis power lay? 
partly in the rendering of yigorous movement in sculp¬ 
ture, as ill his athletic statues, and partly in a realistic 
imitation of nature, as in his famous cow. 

No original works of Myron are extant His best 
known work, the Discobolos, is preserved in copies, one 
of which is described below. The bronze statuette of 
Marsyas in the Bronze Boom maybe studied after a group 
of Athene and Marsyas by Myron. 

250 . Gxaeco-Boman copy of the bronze Discobolos of Myron. 
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A young athlete is represented in tlie act of Eurling the 
disk. He has swung it hack, and is about to throw it to 
the furthest possible distance before him. The head, as 
hero attached, looks stmight to the ground, but in the 
original it looked more backwards as in a copy formerly in 
the Massiini palace at Borne. (Gf. Lucian, PMlopscud^ 18.) 
Com pare a gem in tlio British Museum (Fig. 5; Gat. ofGems^ 
No. 742, pi. (1), which is inscribed YAKINOOC. 

Aocordiiig to a judgment of Quintilian, tlio 
laboured complexity of the stutno is extreme, 
but any one who should blame it on this 
ground would do so under a misapprehension 
of its ]}urposo, inasmixch as the merit of the 
work lies in its novelty and difficulty. “ Quid 
tarn distortnm et elaboratuin, quam est illo discoholos 
Myronis ? si (piis tamon, ut parum rectum, iiuprobet opus, 
nonno ab intellectu artis abfuerit, in qua vel praecipue 
laiidabilis ost ipsa ilia novitas ac difficultas ?”—Quint. Inst 
Or at,, ii., 18. 10. — Found in 1791 in Madrian^s Villa at 
TivolL Townley Coll, 

Marble; height, 5 feet 5 inches. Restorations:—Nose, lips, chin, piece 
in neck, part of disk and r, hand ; 1. hand ; piece under r. arm ; 
pubis 5 r. knee j a small piece in r. leg, and parts of the toes. 
Specimens, I., pi. 29; Mus. Marbles, XI., pi. 44; Clarac, Y., 
pi, 860, No. 2194 i?; Ellis, Tvumhfj Gallery, I., p. 241; Guide to 
GraecoMiOman Sculptures, I., No. 135; Stereoscopic, No. 149; 
Welters, No. 452. 



Fig. 6. 


PHEIDIAS AND THE SCULPTURES OP THE ' 
PARTHENON. 

The sculptures of the Parthenou illustrate the style of 
Pheidias/the greatest of Greek sculptors. 

PHEIDIAS, son of Chariuides, the Athenian, was born about 
500 B.c. He was a pupil of the sculptor Ageladas, of Argos, 
or, according to others, of Hegias or Hegesias, of Athens. 
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His youth, was passed during tlie period of the Persian 
wars, and h.is maturity was principally devoted to the 
adornment of Athens, from the funds contributed by the 
allied Greek states during the administration of Pericles. 

Among the chief of the works of this period was the 
Parthenon, or temple of the virgin Goddess Athene. Tho 
architect was lotinos, but the soulj^tural decorations, and 
probably the design of the temple, were planned and 
executed under tho superiixtondonce of Pheidias. Tho build¬ 
ing was probably begun about n.c. 447 (according to 
Michaelis, B.c. 454). It was sufficiently advanced to mceivo 
the statue of the Parthenos in b.o. 488, and was probably 
completed either in that year or a little later. It stood on 
the Acropolis of Athens, on a site which had been already 
occupied by a more ancient temple, commonly supposed 
to have been an ancient Parthenon, which was burnt on 
the sacking of Athens by the Persians, b.c. 480. Becently, 
however, the foundations of an early temple have been 
discovered between the Parthenon and the Ercchtheion. 
It lias been thought that this is tlie Pre-Persian Parthenon, 
and that the traces of an older foundation below the 
existing Parthenon only date from the time immediately 
following the Persian wars. A building is supposed to 
have then been begun, on a plan somewhat different from 
that which was carried out by Ictinos and Pericles. 

The Parthenon was of the Boric ortlor of architecture, and 
was of the form termed jperipteral octastyle ; that is to say, 
it was surrounded by a colonnade, which had eight columns 
at each end. The architectural arrangements can be best 
learnt from the model, which is exhibited in the Elgin 
Boom, See also the plan (fig. 6.) and elevation (pL iv.). 

'I'he principal chamber (cella) within the colonnade 
contained the colossal statue of Athene Parthenos (see 
below, Nos. 300-302). Externally the cella was decor¬ 
ated with a frieze in low relief (see below, p. 145). The 
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two pediments, or gables at eacb. end of the bnilding (see 
below, Nos. 303, 304) were filled with figures sculptured 
in the round. Above the arcbitrave, or beam resting on 
the columns, were metopes, or square panels, adorned 
with groups in very high relief, which served to fi.ll up 
the spaces hetween the tri glyphs, or groups of three 
vertical parallel bands, .representing beam ends. All 



Fig. 6.-~rian of tlie Partlicnon. (B'rom Michaelis.) 

these scxilpturod decorations were executed, like the 
architecture, in rentelic marble. 

The statue of the Parthonos is known to have been in 
existence about 430 a.p. ; but not long after this date the 
figure was removed, and the Parthenon was converted 
into a Christian church, dedicated at first to Santa Sophia 
(or the Divine Wisdom), and afterwards to the Panagia (or 
Virgin Mary). For the purposes of the church, an apse 
was built at the east end of the cella, and the entrance 
was moved to the west end. The building was also given 
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a vaulted roof, wJiicli covered tlje cella alone. In conse¬ 
quence the frieze -vvas exposed to tlie weatlier, and tlie 
east pediment was mucli destroyed. Prom 1206 to 1458, 
during tlie period of tPe Prankish Dukes of Atliens, the 
Parthenon was a Latin church. Athens was taken hy the 
Turks in 1458, and the Parthenon was again an Orthodox 
Greek church for two years. In 1460, however, it was 
converted into a Turkish mosque. Prom this date it 
probably suffered little until 1687, wdion Athens was 
taken by the Venetian General, Morosini. In tlio course 
of a bombardment of the Acropolis, tlio besiogors sne- 
ceeclod in throwing a shell into a powder magazine in the 
Parthenon, and caused an explosion that destroyed the 
roof and much of the long sides of tlio building, Puvthor 
injury was done by Morosini, who made an attempt to 
take down the central group of the west pediment, which 
wms still nearly complete. 

Fortunately, many of the sculptures had been drawn 
by a skilful artist before the explosion. In 1674 Jacques 
Oarrey, a painter in the suite of the Marquis do Nointel, 
French ambassador at the Porte, made sketches of largo 
portions of the frieze and metopes, and of the then extant 
portions of the pedimental compositions. These drawings, 
are preserved in the French Biblioth^quo Nationalo, and 
ax '0 constantly referred to in discussions of the Parthenon 
sculptures. 

In 1688 Athens was restored to tlie TiU’ks, and from 
this date to the end of the last century the sculptures of 
the Parthenon were exposed to constant injury. Some of 
them were made into lime, or built into walls by the 
Turkish garrison; others were mutilated hy the travellers 
who from time to time obtained admif^sion to the Acropolis, 
and broke off portable fragments of the sculptures. 

In 1749, when the west pediment was drawn by Dalton, 
many figures still remained in position which had dis- 
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appeared before tbe time of Lord Elgin. Several portions 
also of tbe frieze, wMch were seen by Stuart, bad dis¬ 
appeared at tliG beginning of tbe present century. On 
the other band, the east pediment, being inaccessible, 
suffered no important change between 1674 and 1800. 

In tbe years 1801-3 many of the sculptures of the 
Parthenon wore removed to England by tlie Earl of Elgin, 
then British ambassador at Constantinople, by means of 
a firman obtained from the Porto (see p. 0). The Elgin 
Oolleotion, which includes other marbles obtained from 
Athens and elsewhere, together with casts and drawings, 
was purchased from Lord Elgin by the British Government 
in 1816 for £35,000. Several portions of the sculptures 
of the Parthenon have been discovered since the time of 
Lord Elgin on the Acropcjlis and its slopes, or in various 
parts of Europe, to which they had been taken by travellers. 
These are represented as far as possible in the British 
Museum by plaster casts. 

The following aids to the study of the Parthenon will 
bo found in the Elgin Boom:— 

Model of the Athenian Acropolis, showing its condition 
in the year 1870. Presented by Prof. Adolf Michaelis. 

Model of the Parthenon. The model was made by 
E. C. Lucas, on a scale of a foot to 20 feet, and represents 
the state of the temple in 1687, after the explosion, hut 
before Morosini had attacked the west pediment. 

Carrey’s drawings of the pediments. Photographic 
reproductions of the originals are exhibited. 

A restored view of the Athenian Acropolis. By Bicbard 
Bohn. 

Bibliography of the Parthenon. 

The work of Miohaelis, Dlt Parthenon (Leipzig, 1871), collects the 
material for the study of the Parthenon, ancl contains an excel¬ 
lent digest of all that had been widtten on the subject up to the 
year 1871. For later writers, see below passim, and Wolters, 
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For the chronology of Pheidias, see Loeschcke, in Xlidcrmiohumjcn 
J. Schaefer (jewidtuetj p. 25 ; for the (piestion as to his master, see 
Klein, Areh.Spigr, Mittheilmijen ans Oederreich^ YIL, p, 04; 
Murray, Greek Sculpturej 2nd ed., p. 180. For the older temple 
on the site of the Parthenon, see Doerpfchl, in Atheniachc 
AHUheilungen^ Xll,, p. 45 ; Harrison, 3fi/tfio’oiij/ of Anc, AthcUff^ 
p. 467. The plan given above is taken from Michaelis, Impor** 
tant modifications have been proposed by Doerpfeld, Athenischc 
Mittheilungen, VJ., pi. 12, p, 286; Harrison, lo(\ cit,, p. 404. 
For the media?val history of the Parthenon, see Labordo; 
Athhes anx ATT', et XVW Suhlee (Paris, 1854); 

Gregorovius, Athen im IfUteluiter (IHHD). Facsimiles of 
Carrey^s drawings are in the British ItTuscmn, and have been 
partially ])ubUshed in the works of La])orde, Lo Vurlhvtvin 
(Paris, 1848). For phutugrnjdiic copies of tlio drawings of the 
pediments, see Antike Denhnalerj I., pis. 6, Ga. Dalton’s views 
of the Acropolis were published in 1751, hut the remains of 
Athens were little known till the appearance of The AniiquUks 
of AthenSj by James Stuart and Nicolas Ilevett, (T.itiidon: 

- vol. I., 1762; voL IL, 1787; voL III, 1794; vol. IV., 1816; 
vol. V., 1830), A second edition, with additional matter, but 
having inferior illustrations, was issued in 1825-1830. The 
original drawings, made for this work by Ihirs, were pi*eaouted 
to the British Museum by the Society of Dilettanti, The 
official inquiry into the proceedings of Lord Elgin is contained in 
the Report from the Select; Committee of the House of Commons 
on the Earl of Eights CoUeetiim of Sculptured Harhles; ifr, 
(London, 1816). 

STATUE OP ATHENil PARTHENOS. 

The colossal statue of Athene Parthenos hy Pheidias was 
placed within the central chamber of the Parthenon, The 
figure was made of gold and ivory, and was, with its base, 
about 40 feet high. Athene stood, draped in chiton and 
aegis. In her left hand she held her spear and shield. 
Between her and her shield was the serpent Erichthonios. 
On her outstretched right hand was a winged Victory, 
six feet high, holding a wreath. The helmet of the 
Goddess was adorned, according to Pausanias, with a 
Sphinx and Gryphons. Prom detailed copies of the head 
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(Athenische Mittheilungcn^ viii., '])l, lo; Oat, of Gems in 
J). IT, G37, G38) wo learn that the Gryphons were on the 
cheok-piecos, and that there was a figure of Pegasos on 
each side of the Sphinx. There was also a row of small 
hoi*ses at the front of the helmet. All available space 
was covered with reliefs, A battle between Greeks and 
■;; ^ Amazons (see below, Nos. SOI, (303) was seen on the exterior 
■ of tho shield, and one between Gods and Giants on its 
interior. On tho base was a reprosontation of tho birth 
Pandora (soo No, 801) and on tho edges of tlie sandals 
was a battle bo tween Centaurs and Lapiths. 

Tho statue disappeared from view with the fall of 
])aganism. Nos. 800-302 alTord some of tlie materials for 
its roeonstruction. 1 tough reproductions of tho figure 
also occiir on Attic reliefs, such as Nos. 771-773. 

Tho statuette, No, 30Q. is of service for the details of the 
composition, although it is artistically a poor copy. The 
Lenormant statuette, Nq..J.Q 1. though inugh and incom¬ 
plete, is of more value for its rendering of the features. 

The column beneath the hand of Athene (in No. 300) 
pi'esents some difficulty, as it is not mentioned in descrip¬ 
tions of tho statue and seldom occurs in reproductions of 
it. It is seen in an Attic relief (^^licliaelis^ pL 15, fig. 7) 
oti a load ticket {Zeitsch\ fiir Numismatilz, x., p. 152) and, 
in the form of an olive tree, on a Lycian coin of the 
time of Alexander (^Zeitschr. fiir Num,, he. cit.; Murray, 
ii., pL 11), It is more pirohable ihat an existing support 
should be omitted in reliefs, than that it should be inserted 
if non-existent. It is possible, however, that the sux3port 
was not a fiart of the design of Pheidias, but was an addi¬ 
tion, fotind to be necessary before the time of Alexander. 
300. Cast of a statuette, copied from the Athen5 Par- 
thonos. The Goddess wears a helmet, mgis, chiton with 
diploidion girt round the waist, bracelets and sandals,* 
her left hand rests on her shield, which stands on its edge 

H 
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at lier side. In the centre of the outside of the shield is a 
mask of Medusa, and inside a serpent; the right hand of 
Athene is extended in front and rests on a column with 
the palm open upwards, holding a figure of Victory, in 
whose hands are remains of what is thought to he a 
garland. The head of the Victory is wanting. On the 
centre of the helmet of Athene is a Sjdiinx, and at each 
side has been a Pegasos. 

The statuette was found in a shriire in a private house. 
Compare the vision of Proclos, who was bidden to jircparo 
his house for Athene, when her statue was being removed 
by the Christians from the Parthenon, about 430 A.n. 
(Marinus, Proefos, 30; Michaelis, p. 270.) 

The original, which is of Pentelic marble, is in the National Museiun 
at Athens. Height, with plinth, 3 feet 5 inches. Found in 1880, 
near the Yarmtkion in Athens, Athenische Mittheilungen^ VL, pis. 
1, 2, p, 66 j Joiirn, of Ilellcn. Studies, II., p. 3 ; Schreiber, Athena 
Farthenos des Phidias, pi. 1; Brunn, iJenlimaeUr, Nos. 39, 40 ; 
Waldstein, pi. 14; Harrison, Mijihologg and Monuments of Anc, 
Athens, p. 447. For literatnro see Waldstein, JSssags, p. 270; 
Wolters, No. 467. 

301. Cast of a statuette copied from the statue of Athene 
Parthenos. Athene wears a helmet, asgis, and chiton with 
diploidion girt round the waist; her right hand is extended 
in front with the palm open, upwards as if to hold out the 
figure of Victory. In this part the statuette is unfinished, 
the marble underneath the right arm not having been hewn 
away. The left hand of the Goddess rests on her shield, 
which stands on its edge at her side; inside the shield is 
a serpent; outside are reliefs representing the battle be¬ 
tween Greeks and Amazons, which is seen in more detail 
in No. 302. Among the figures, we recognise several 
which occur on No. 302. The figure of Pheidias (a, see 
No. 302) is near the top of the relief, and holds a stone, as 
described hy Plutarch. Next him perhaps is Pericles (&) 
separated from the fallen Amazon (c), which is at the 
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bottom of tlie shield, as in No. 302. llie group of the 
Greek seizing an Amazon (d) is seen on the right as in 
No, 302. The fallen Amazon (e) with hands above her 
head is high up, on the left of the relief. In place of the 
group of an Amazon supporting her companion (/) which 
is in No. 302, we have hero the same subject, but 
differently treated. The Gorgon’s head is roughly indi¬ 
cated near tho middle of the shiold. From the manner 
in which tho rest of tho figure corresponds to tho chrysele¬ 
phantine statue, it has been assumed that tho rude out¬ 
lines of figures in relief on the base of the statuette repre¬ 
sent tho composition of Phoidias, of which the subject was 
tho birth of Pandora (Pans., i., xxiv., 7.) 

Thu original of this statue, which is of marhle, is in the National 
Museum at Athens. Height 1 foot inches. Fauiid in 1859 
near the rmjx, at Ailwns, lenormant, Gazette des Beaux Arts, 
1800, VIII., p. 133; Jahu, Pop, Anfsdhe, p. 215, pL 1; 
Michaelis, pi. 15, fig. 1, p. 273; Ov^erbeck, Gr. Plast., 3rd ed., 
I., p, 253, 5g. 54; Brunn, Benhmaeler^ No. 38; Welters, 
No. 466; Harrison, Aff/thQlofjy and Monuments of Anc, Athens^ 
p. 449. For the Pandora relief, see Puchstein, in Jahrhuch des 
Arch Inst, V,, p. 113. 

302« Fragment of shield supposed to be a rough copy from 
tho shiold of the statue of Athene Parthenos. Pliny 
(J£ iy., xxxvi., 18) and Pausanias (i., 17, 2) state that the 
outside of the shiold was ornamented with the representa¬ 
tion of a battle between Greeks and Amazons. Plutarch 
adds (Pericles, 31) that one of the figures represented 
I^hoidias himself as an old bald-headed man raising a 
stone with both hands, while in another figure, w'ho was 
represented fighting against an Amazon, with one hand 
holding out a spear in such a way as to conceal tho face, 
the sculptor introduced the likeness of Pericles. This 
story is probably of late origin, and invented to account 
for two characteristic figures on the shield. A head of 
Mednsa, or Gorgoneion, encircled by two serpents, forms 
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tlxe centre of tlie composition on the fragment. Below 
the Gorgoneion is a Greek warrior (a, of. No. 301), hald- 
headed, who raises both hands above his head to strike 
with a battle-axe. Tins figure has been thought to 
correspond with that of Pheidias in the original design. 
Next to him on the right is a Greek (V) who plants his 
left foot on the body of a fallen Amazon (c) and is in the 
act of dealing a blow wdth his right hand ; his right arm 
is raised across his face and conceals the greater part of it. 
The action of this figure again presents a partial corre¬ 
spondence wdtli that of Pericles as described by Plutarch. 
To the right of the supposed Pericles are two Greeks : tlui 
one advances to the right; the other (d) seizes by the hair 
an Amazon falling on the right. Above this group is an 
Amazon running to the right and a Greek striding to the 
left. His shield has the device of a hare. Above him are 
three armed Greeks, and the remains of another figure. 
On the left of the figure described as Pheidias is a Greek 
who has fallen on his knees. Further to the left is a 
fallen Amazon (e) who lies with her head towards tlio 
lower edge of the shield. Near her is a wounded Amazon 
(/) supported by a companion of whom but little remains. 
The lower part of a third figure, probably that of a Greek, 
is also seen. All the Amazons wear bigh boots and a short 
chiton, leaving the right breast exposed; their weapon 
is a double-headed axe, Bed colour remains on the two 
serpents which encircle the Gorgon's head, on the shield 
of one of the Greeks and in several places on the draperies. 
—Obtained by Viscount Strangford from Athens, 

Peatelic marble; height, 1 foot 4| inches; width, 1 foot 6 inuhos. 
Conze, Arch, ZeiLy 1865, pis. 196, 197 ; Jahn, Pop. Aufsaisfe, 
P* i 1 Michaelis, pi. 15, fig. 34. Overbeck, Or. Plasty 

3rd ed., I., p. 255, fig, 55; Mitchell, p. 313; Manseli, No. 729 ; 
Wolters, No. 471; Harrison, Mythology and Monuments of Ano. 
Athensy p. 453. There is a fragment of a similar shield in the 
Vatican, Michaelis, pi. 15, fig. 35. 
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EASTERN PEDIMENT OP THE PARTHENON. 

303 , We know from Pausanias (i., 24, 5) tliat the subject of 
the composition in the eastern pediment had relation to 
the birth of Athene, who, according to the legend, sprang 
forth, fully armed, from the brain of 2ieus. As all 
the central part of this composition was already destroyed 
when Carrey made his drawing of the pediment, wo have 
no means of ascertaining how the subject was treated; 
and whether the moment immediately after the*^birth was 
represented, as has been generally supposed, oi', as has 
been also suggested, the moment immediately before the 
birth. 

A relief surrounding a ^uteal or well-head, now at 
Madrid, has been thought to throw light on this q^ues- 
tion. There Zeus is enthroned, looking to the right ; 
Athene is before him, armed, and advances to the right. 
A Yictory flies towards her with a wreath. Behind the 
throne of Zeus is Hephaestos, who has cleft the skull of 
Zeus with his axe, and starts back in astonishment. On 
the extreme right of the composition are the three Pates 
(Schneider, Gehurt der Ailienay pi. 1; Mitchell, ]}. 350, 
fig. 157). Unfortunately the subordinate figures have 
not a sufficient resemblance to those which are still 
oxtant of the Parthenon pediment, to allow us to assume 
a direct connection between the pediment and the relief. 
Some such composition, however, seems more consonant 
with the dignity of Athen5 than the scheme which 
occurs on vases and Etruscan mirrors (e,g. on a vase in 
the British Museum, No. B. 53; Mon, delV Jwst, iii., pi. 44) 
where the Goddess is represented as a diminutive figure, 
above the head of Zeus. This conclusion is confirmed by 
Sauer's recent examination of the ground of the pediment. 
It is now proved that the middle of the east pediment 
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Wiis occupied by two figures of equal importance, and not 
by a single central figure of Zeus, sucli as is required, if 
we suppose that tbe subject was tx’eated according to tbe 
tradition of tbe vase painters^ It is further shown to be 
probable that Zeus was seated on the left of the centre, 
seen in j)rofile and turned to the right, and that Athene 
stood on the right of the centre, holding a spear in her 
outstretched right hand. The whole group between the 
figures. G- and K is thought, from the indications on the 
pediment, to hare consisted of the following figures, in 
order from the left:—Standing figure, stopping inwards 
(cf. Hermes of the west pediment); standing figure ; 
seated figuxn in profile to the right; figure standing 
immediately behind Zeus; Zeus and Athene; Hephaestos 
(H) ; seated figure in profile to the left; standing figure ; 
standing figure turned to the left (J); standing figure 
turned outward (compare G). 

If we confine our attention to the extant pedimontal 
figures, we find wide differences of opinion as to their 
iniex'pretation. The figures in the angles axn the only 
ones as to which there can be no doubt. On the loft the 
sun'god, Helios, rises from the ocean, driving his car, and 
on the right the moon-goddess Selen^ sets beneath the 
horizon. 

These two figures may he interpretecl as marking the 
boundaries either of Olympos or of the uni verso. It has 
also been suggested that they indicate the hour at which 
the birth took jxlace. This, according to Attic tradition, 
was at sunrise. 

Thus far the interpretation rests upon sui'o grounds. 
Of the remaining figures in the pediment, J has been 
generally recognised as Victory greeting the newly born 
Goddess, and G has been generally taken, for Iris, 
announcing the news to the world (but see below, G). 
None of the remaining figures have been conclusively 
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identified. Most of the numerous schemes of niter 2 ’)reta- 
tion that have been projDOsed are exhibited in a table by 
Michaelis, Der Parthenon, p'. 165, cf. Guide to the Elgin 
Boom, L, Table A. As regards the general principles of 
interpretation it is to be observed that the schemes may be 
divided into two classes. We may either suppose with the 
earlier critics that the space bounded by Helios and Selene 
represents Olympos, and that all the figures contained within 
' this space are definite mythological personages, probably 
deities, who may be supposed to have been present at the 
birth; or we may assume that all the deities present 
wore comprised in the central of the pediment, and 
that the figures towards the angles belong to the world 
outside Olympos, to whom the news is brought. These 
may be definite mythological persons, or they may be 
figures personifying parts of the natural world. Compare 
the Homeric Hymn to Athene, and Pindar, Olym^., vii., 35. 

The best riews of this pediment are (1) the drawing of Carrey in 
the Bibliothfeqiie Nationale (ph v., fig. 1). A facsimile in the 
British Museum; in Laborde, Le PartMnon, and Antike Denk- 
maekr, L, pi. 6 (exhibited in Elgin Room); (2) sketch by Pars, 
engraved in Stuart, vol. IP, chap. L, pi. 1. The original drawing 
is in the Print Room of the British Museum. For a list of 
proposed restorations, see Schneider, Geburt der Athena, p, 23, 
})ls. 2-7; Waldstein, Essay a, p. 139. For Sauer’s examination 
of the pediment, see Athenisehe Mittlmlunrjen, XVI., pi, 3, p. 59 ; 
Antike Eenkmaolcr, L, pi. 58. The ends of the pediment are 
reproduced in figs. 7, 8. 

303 A. Helios, in his chariot emerging from the waves. The 
head is wanting, the neck has a forward inclination corre¬ 
sponding with the action of the arms, which are stretched 
out in front of the body, holding the reins by which the 
upspringing horses of the Sun-god were guided and con- 
trollefl. The head of Helios had been already broken 
away in Carrey’s time; the wrist and hand of the right 
arm, now wanting, are shown in his drawing. The 
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surface of the marble on the neck having been protected 
from weather by the cornice retains its original polish. 
At the back and between the arms are sculptured small 
rippling waves to represent a calm sea afc sunrise. These 
waves are treated in the conventional manner usual in 
representations of water in Greek art; their profile 
shown on the edge of the plinth approximates very 
nearly to the well-lmowm wave pattern. The metal 
reins have been attached to the npper surface of the 
plinth under the right forearm, and also under tho 
right hand, now lost; throe dowel holes in this part of 
the plinth served for their attachment. Tlio waves were 
probably distinguished by colour. It has boon noted by 
Miohaelis that the angle in which this figure was placed 
is the darkest spot in the eastern pediment, and that it is 
only fully illumined by the early morning sun. 

Marhlcs, VI., pi. 1; Michaelis, pi. 6, fig. 8; Overbeck, I., p. 303, 
fig. 61 (with B, C). 

303 B, Two horses of Helios. The team of Helios was reprosonted 

C. by four horses’ heads, two of which still remain in position 
on the temple, at the hack of the pediment. The two wliicli 
are here are sculptured in the round out of one block 
of marble. They are represented emerging from tho 
waves, the p)i‘ofile of which is sculptured in relief on tho 
neck of the nearest horse. Tho head of the horse nearest 
the eye (B) looks outwards, and has projected beyond tho 
plane of the pedimontal cornice, so that it must have 
caught the light. The action of this horse’s head is most 
spirited, though its effect is greatly impaired by tho loss 
of the lower jaw, and the injury which the surface of tho 
marble has received from exposure to the weather. Tho 
reins were of metal, and the points of attachment of reins 
and hiidle are marked by three dowel holes in the plinth, 
a fourth behind the right ear, and a fifth inside the 
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moutli* Tlie liead of the otlier horse on this block (G), 
which was advanced beyond the outside head, so as to be 
visible, is nearly destroyed; only the neck and back of 
the head remain. 


I 

* 

I 303 D, 


i 

I 


3£u$. YI., I'l. 2 ; Wichaelis, pi. 6, 0;^. 9 ; Stereoscopic, Ko, 105. 

For the two heads still on the pediment, see Atlienisclie Mit- 
theilmigen, XYL, p. 81. 

This figure, which is commonly known as Theseus, 
reclines on a rock and faces the horses of Helios. Ho 
loans on his left arm in an 'easy attitude. The right 
arm is bent, but, as the hand is wanting, we can only form 
conjectures as to what its action may have been. It 
probably held a spear, or some other long object, the 
end of which may have been attached to the loft ankle 
at the place where a dowel hole is still visible. According 
to some writers, the hole served for the attachment of the 
laced work of a sandal in bronze. (Ber, d, 7c. sctclis. Ges, 
d, Wissenscliaftcn, 1880, p, 44.) The legs are bent, the 
left leg drawn back tinder the right. The headdress is^ 
in the form of the krobylos (cf. No. 209). The body is 
entirely nude: over the rock on which the fignire rests is 
thrown a mantle under which is strewn a skin, the claws 
of which are certainly those of some feline animal. The 
type and position of this figure present so much resem¬ 
blance to the Heracles on the silver coins of Croton in 
Lower Italy (Mas. MarUes, vi., title-page), that it, has 
been identified with that hero by Visconti, who supposed 
the skin on which ho reclines to be that of a lion. This 
skin, however, seems more like that of a x^anther, on which 
ground the figure has been thought to be Dionysos, who 
appears in a very similar reclining attitude on another 
Athenian work, the Choragic monument of Lysicrates 
(No. 430, I); compare the statue in the Louvre, Miiller- 
Wieseler, Denhnaeler, iL, pi. 32, No. 360. Compare also 
the figure of Dionysos reclining, on a relief on an asicos in 
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’the British Museum, No. Gr. 281 (seo fig. 9). The figure, 
however, difiers greatly iu character, not only from the 
figure on the monument of Lysicrates, hut also from the 
figure sometimes supposed to be Dionysos on the frieze of 
the Parthenon. (East side, No. 38.) More recently Brunn 
has interj^reted this figure as the mountain of Olympos 
illumined by the first I’ays of the rising sun, and it must 
be acknowledged that the attitude and type of the so- 
called Theseus is very suitable for the personification of 




a nionntain. Compare the figures of mountain.s from 
reliefs, collected by Waldstein (JElssays, pp. 173, 174), 

Mus, MarUcs^YLf pLs. 3,4; Baumeister, Dcnbn'ielcv, j). 1180, lig. 1370; 
llichaelis, pL C, fig. 10; Overteck, 6V, IHmty 3r(l ed, L, p, 304, 
fig. 62; Murrajr, II., pL 5; Stercoscopk^ Ko. 105; WaWstcin, 
JCssaySj pi. 6 ; Brunn, Ber, tier h, haijer. Ahad*^ JPkiL hint, CL^ 
1874, XL, p. 14. The correct, position of the figure in tlie peiU- 
inent has been ascertained by Sauer (of. fig, 7). 

303 E, Two female figures, seated on square seats. They both 
wear a sleeveless chiton, girt at the waist, and a di- 
ploidion. Over it is a mantle thrown over their lower 
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limbs in a rich, composition of folds. On the right wrist 
of the figure nearest the angle (E) is a dowel hole, 
probably for the attachment of a bracelet. Her com¬ 
panion (E), who wore metal fibulm on each shonlder, 
extends her left arm towards the figure, which is advancing 
towards her. Her head has been broken off at the base 
of the nock, but it has probably been turned towards her 
companion, who rests her loft arm affectionately on hor 
shoulder, and who probably looked to^vards hor, perhaps 
as if listening to the nows brought by Iris. The seats, 
on which aro laid folded carj)etB, aro carved out of tlie 
marble with great care and delicacy of finish, the regular 
geometrical lines being valuable in opposition to the 
varied undulations of the drapery. In the sides and 
backs of both seats aro oblong sunk panels, in one of 
which several archjoologists have tried unsuccessfully to 
read the name of an artist (see Micliaelis, p. 174; Brunn, 
Griccli, Kunstler, i., p. 104). Most of the writers on the Par- 
tbonon, from Visconti downwards, have named this group 
Demeter and Persephone, two deities, whose cult in Attica 
ranked second only to that of Athene herself. This 
attribution would be strengthened if the reclining male 
figure could be identified with Dionysos, a deity whose 
worship in Attica was closely connected with that of the 
Eleusinian goddesses. The composition of the group lias 
suggested to other archaeologists a sisterly rather than 
a filial relation between the figures. Brondstecl ( Voyages 
et Beclierclies, ii., p. xi.) suggested that these two figures, 

, with G, were the three Horae or Seasons, worshipped in 
Attica under the names Thallo, Auxo and Karpo. Brunn 
(followed by Waldstein) supposes that the two figures are 
Horae, but that they must bo viewed as the warders of 
the gates of Olympos (Horn. II, v., 749) rather than as 
Attic deities. On this theory the position of figure G, 
if it represents Iris, would indicate that she is on the 
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point of reacliing tlie boundary of Olympos and passing 
to the outer world. 

Mils, Marines^ VI., pi. 5; Michaelis, pi. 6, fig. 11 ; Murray, IL, pi. 4; 
Stereoscopic^ No. 106; Kayefc, Monuments^ No. 32 j Wald^tGill, 
Ssstu/s, j)l. 7 ; Mitchell, Selections^ pi. 6 ; Brimn, Her, derh ba^cr, 
AhacLj Phil. hist. Cl.y 1874, II., p. 15. 

303 G. Iris (?).—This figure is moving rapidly to our left, the 

right knee bent. The left arm was pro])ably extended ; 
the right was bent nearly at a right angl(‘. Both hands 
jirobably hold j^arfs of the mnntlo, of wliicdi a roninant 
fioats behind, bellied out by the I’csistaneo of the air tf) 
the rapid movement of the figure. Tlio foot are wanting 
from the instep. The figure was let into a socket about 
two inches deep, on the floor of the pediment. It seems to 
be exactly in the same condition as when Cari'ey saw it, 
except that in his drawing rather more of the nook appears 
than now remains. The dress is a Doric chiton, schistos, open 
down the left side, except for the girdle. Over this falls 
a diploidion. The arms of this figure are small in pinpor- 
tion to the strength of the lower limbs, and the breasts 
undeveloped like those of a young girl. This would 
be consistent with the type of Iris as the messenger of 
Zeus and Hera, trained to swift movement. The head 
may have been half turned back towards the central 
group, but too little remains of the neck to make this 
certain. From the rapid movement of the figure in a 
direction turned away from tile centre of the composition, 
arohseologists have been nearly unanimous in thinking 
that the figure is Iris on her way to announce the event of 
the birth to the world outside Olympos. But the action is 
not that of a steady flight through the air, for which the 
Nik5 of Paionios (No. 192) should be compared. It is 
rather that of a person starting aside in alarm. Moreover, 
the figure has not the wings of Iris, and on these grounds 
she has been called Eiieithyia (Murray, ii., p. 71), Hebe 
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(Brimn, Ber. d. h. layer. Alcad. PMI. Mst. Cl., 1874, ii., 
p. 19), or simply a terrified maiden ( Wolters, p. 254). 

Mus. Marbles^ VL, pis. 6, 7; Baumeister, Denhnae^er^ p. 

fig. 1373; SUreoscopic, No. 106 ; Michaelis, pi. 6, figs. 12, 12« ; 
Murray, IL, pi. 4; MitohelJ, Scleciions, iil. 6. 

'■303 H. Cast of a torso of He]plaaestos or Promotliens. Powerful 
male torso, from the neoh to the groin. The action of the 
shoulders, and of the muscles of the ribs and back shows 
that the arms were raisecL Perhaps both hands held an 
axe above the head, as if about to strike. This is the 
only fragment l^esides No. 303 J. which has any claim to 
be assigned to the central group of the eastern pediment. 
Though we have little knowledge of how the central group) 
of this pediment was'composed, we may suppose that the 
personage would not have been omitted through whoso 
act of cleaving the head of Zeus with an axe the birth 
of Athen5 was accomp>lished. In the most generally 
diffused version of the myth this was done by Hephaestos, 
but Attic tradition preferred to attribute the deed to 
Prometheus. The original, which was discovered on the 
east side of the Parthenon in 1836, is at Athens, 


m j. 


5 

y 




Michaelis, pi. 6, figs. 13, 13c;{. 

Nike, or Victory. Torso of a female hgure, moving 
raj)idly to the front, and to our left, with the right arm 
extended in the same dii’ection. The figure wears a short 
sleeveless chiton with a diploi'dion which is confined under 
the girdle, to facilitate rapid motion. A piece of bronze, 
which is fixed in the marble about the middle of the left 
thigh, may have served for the attachment of a metallic 
object, perhaps a taenia held in the left hand. At the 
back tlie drax^cry is tied together, so as to leave the 
shoulder-blades bare. On each shoulder-blade is a deep 
oblong sinking, which can only have served for the in- 
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sertion of tlio wings, wLicli must liayc Leen attaclied l)y 
dowels in the lioles pierced round the, sinkings. It may 
he inferred from tlie size of these sinkings that the wings 
were of marble, not metal. 

It has generally been taken for granted, that this 
figure belongs to the eastern pediment, and it has been 
inferred from its height that it was not placed much 
nearer the centre than its present position. 

This dejxnids, however, on the original position of the 
wings. If the}^ wore raised above the head, the figures 
ninst Jiave ocenpied a jdaeo nearer to the centre tlian it 
does at present. But it slumld bo observed, that in 
Carrey’s drawing of the eastern pediment tins figure is 
, not given, and, though Yisconti states that it was found 
lying on the ground below the front of the temple, it has 
been contended that he may have boon misinformed on 
this point, and that the figure so closely resembles one in 
the western pediment as drawn by Carrey and Dalton 
that it is probably the same. (See plate v., fig. 2, N, 
Michaelis, p. 175, pi. 7, fig. 3S[, and Eilfstafel, fig. N.) 
This resemblance maybe admitted; but if, on this gronnd, 
we identify the torso of Nik^ with the figure in the 
western pediment (N), which stands by the car of Amphi- 
trit^, we have a Victory associated with the side of 
Poseidon, which seems inconsistent with the entire 
conception of the western pediment. Moreover, the figure 
in Carrey’s drawing has a scarf hanging from the loft 
arm, which seems not in character with the type of 
Victory; and, further, Carrey gives no indication of 
wings. On the other hand, the composition in the eastern 
pediment would bo incomplete if Nike were not present 
to welcome the new-born Athene. ^On the whole, there¬ 
fore, there is strong reason for leaving this torso in the 
pediment to which it was originally assigned by Visconti. 
In recent years two valuable additions have been made to 
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tliis figure. Tlie riglit tliigli was identified and added 
in 1860, and tlie left knee in 1875. The figure is placed 
hj Sauer in profile to the left. 

Jllus. MarhIoSj VI., pi. 9 ; Michaelis, pi. 6, figs. 14, 14«; Baumeister, 
Denkmaeler, p. 1182, fig. 1372. 


•303 K, Group of three female figures (or, perhaps, a group of 
M. two, with a third figure less closely associated, the figure 
K being made of a different block from L and M). The 
' figures are seated on rooks, levelled on the top, and in 
the case of L, M, cut in step form to suit the composition. 
^Tho rocks are covered with draperies. These three 
figures are considerably more complete in Carrey’s dmw- 
ings than now, and the motives can best be undei'stood 
with the aid of the drawings. The figure K half turned 
her head towards the central scene. The right arm was 
bent at the elbow towards the front of the body. The 
^ figure L was headless in Carrey’s time. The right arm, 
^ according to Carrey^s drawing, was bent towards the 
right shoulder, as if the action had been that of drawing 
^ up the edge of the mantle with the right hand. The 
body of this figure is bent forward and the feet drawn far 
back, as would he the case with a person wishing to 
spring up. This motive forms a contrast to that of the 
reclining figure (M), whose right arm rests in her com¬ 
panion’s lap, and whose tranquil attitude and averted 
gaze, shown by Carrey’s drawing to have been directed 
towards the angle of the pediment, seem to indicate 
that the news of the birth has not yet reached her. 

E wears sandals, a chiton with diploidion, and a mantle 
of thick Substance which passes across the knees, and over 
the left shoulder, above which it may have been, held 
with the left hand. la wears a fine chiton, confined with 
a cord beneath the arms, and a mantle covering the 
back ^nd passing across the knees. M wears a fine 
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cMton, confined at tlio waist by a girdle, and lias a 
mantle wrapped about lier legs. Slio aj)pears to Iiavo 
worn a bracelet on tbe right arm. 

On comparing the composition of this triad with that 
of the triad placed next to Helios in the opposite half of 
the pediment a cnrions analogy of treatment may be 
observed. The so-called Theseus (D), like the reclining 
figure (M), seems to be quite unconscious of the groat 
event which is being announced, and they are turnod 
as by law of attraction to the groups of Day and Night 
which bound the scene on either side. The central figure 
on either triad seems only half aroused, while on either 
side the figure nearest the central action apxiears to have 
heard the news of the birth. If the triad near Selene aro 
the Three Fates, as Visconti and many of Ms successors 
' have supposed, their place would more naturally be in the 
central part of the composition, or at least they might be 
supposed to be more on the alert with respect to what was 
passing. By others it has been argued that the place 
of this triad in immediate succession to Beleno, and the 
direction in which the figure nearest to the angle (M) is 
turned, would point to some mythic connection between 
these three figures and the Goddess of the Moon* Such a 
connection is suggested by the names, given to the g.t;oup 
by Welcker, who saw in them the three daughters of 
Gecrops, Aglauros, Ilerse, and Pandrosos, mythic impor- 
sonations of the Dew, who have a conspicuous place in 
Attic legend, though Pandrosos alono of the three seems to 
have been hononred with worship at Athens. The same 
desire to connect this triad with Selend has led Brunn 
(Ber, d. K layer, AkaA, PMl, hist Gl.^ 1874, xi., p. 10) to 
see in them personifications of clouds. 

Among the writers who have regarded K as separate 
from L and M, the most common opinion has been 
that K is Hestia; L and M have been called Aphrodite in 
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■■ the lap of Thalassa (Eonchaud), or of Peitho (Petersen), or 

Thalassa, the Sea, in the lap of Graia, the.Earth CWaldstein), 

K. Mus. MarUeSj VL, pi. 10; Michaelis, ’ pi 6^ fig. 15; Murray, II., 

^ pi 7; Mitchell, Selections^ pi 6; Stereoscopic^ N.o, 108. . 

L. M. Mus, Marhles^YX,, pi 11; Baumeister, - 'p, 

fig. 1374; Michaelis, pi 6, fig, 16; Overbeck, Gr. Plasi,^ ord ed., 

I., p. 308, fig, G3; Murray, li, pi 7; Stereoscopic^ Bo. 108; 

' Waldstein, £ssays, pi 8; Mitchell, SekciionSj pi 6. 

303 N- . Selen^.—It has been already stated that the horse's head in 
the right-hand angle of the pediment belongs to the Goddess 
of the Moon, who is reioresented hy the torso cast in plaster 
■ (N) whioh stands next to it. The original of this torso, now 

at Athens, was discovered in 1840 on the east side of the 
Parthenon. The arms and head are wanting, the body is cut 
; olf below the waist, as only the upper part of the figure was 

I shown on the pediment. The dress is a sleeveless chiton 

- aiirt at the waist and fastened on each shoulder. The bosom 

'It. ^ 

s ^ is crossed diagonally by two bands whioh pass round to the 

I, back. Two large dowel holes in the girdle and two others on 

4 the shoulders mark where metallic ornaments have been 

I attached. On the back is a remnant of drapery extending 

I from shoulder to .shoulder; this is probably part of a 

peplos, the ends of whioh may have fallen over the arms, 
X It has usually been assumed that Selene was driving 

f a chariot, and this has been conclusively proved by Sauer, 

i who found the heads of two horses still in position on the 

I pediment, and indications of a fourth head now lost. A 

" theory; recently suggested that Selene rides a single horse 

is thereby rendered untenable. 

;■ ^ Micbaelisf pi. 6, figs. 17, l7a; c/. Welters, pp. 256, 259; C. Smith, 

j ; ioum, of Jffellen, Studies^ IX., p. 8; Stereoscopic^ Ho. 109; A^-uer, 

Ath$nisohe Miibheilimyeny XYh, M, ; 

303 O. Horse’s Head.^—The hSad was so placed in the.pediment 
i that the muzzle prOjedted over the cornice; id order to • 

adjust it securely in this position, a portion of the lower 

' I 2 
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jaw was cut away. The inner side of the top of the 
head has also been cut away, in order to give room 
for the upper member of the pediment. This head pre¬ 
sents, as might have been expected, a marked contrast in 
motive to the pair in the opposite angle. The heads of 
the horses of Helios are thrown up with fiery impatience 
as they spring from the waves; the downward inclination 
of the head here described indicates that the car of Selene 
is about to vanish below the horizoxi. In tho whole 
range of ancient art there is, perhaps, no woi*lc in marble 
in which the sculptor has shown such comjdoto mastery 
over his material. Tho nostrils ‘‘ drink tho air ”; tho fiery 
expression of tho eye, the bold, sharply defined outlines of 
the bony structure so skilfully opposed to the sensitive 
flexibility of the nose, and the brawny tenseness of tho 
arched neek, are so combined in this noble work that the 
praise bestowed on it by G-oethe is not extravagant. 

This work,” he says, ‘‘ whether created by the imagina¬ 
tion of the artist or seen by him in nature, seems the 
revelation of a prototype; it combines real truth with tho 
highest poetical conception.” Behind the ears is a dowel 
hole; another is on the nose between the eyes and tho 
mouth, and a third on the inner corner of the mouth. 
These show where a metal bridle was attached. On the 
crest of the hogged mane are eleven smaller holes, in 
which some metallic ornament must have been inserted. 
Two horses’ heads still remain in the angle of the pedi- 
. ment. See above, 303 

Mus, MarhleSfYhi pi. 12; Micliaelis, G, /igs. 18, 18a; Murray, IL, 
pi. e ; St3reoscoj}ic, No. 109. 

WESTEBN PEDIMENT OF THE PARTHENON. 

304- The subject of the western pediment of the Parthenon 
according to Fausanias (i., 24, 5) was the strife of Poseidon 
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witli Athene for tlie soil of Attica. This contest,, ac¬ 
cording to tradition, took place on the Acropolis itself, 
Athene, on this occasion, showed her power hy making 
the soil produce the olive-tree; Poseidon, striking the 
ground with his trident, produced a salt spring, or, ac¬ 
cording to another and later version, a horse. The 
victory in the contest was adjudged to Athene. The spot 
where this douhle miracle took place was marked in suhse- 
qiient times by the joint temple of Erechtheus and Athene 
Polias; within the precincts of which were the sacred olive- 
tree produced by Athene, and the salt spring of Poseidon. 

In the time of Oarrey, the composition in this pediment 
was nearly perfect, and to understand the torsos which 
remain, reference should be made to Carrey’s drawing 
(Plato V., fig. 2), or to the large model of the Parthenon. 
A few of the early writers on the Parthenon (Spon, 
Woods, Leake, Weher) mistook the western pediment for 
that which contained the representation of the birth of 
Athene. If wo omit the .archeeologists who were under 
this misapprehension, we find that, while there is much 
difierence of opinion as to the identification of the single 
figures in the western pediment as drawn by Carrey, it is 
generally admitted that the space hounded by the reclining 
figures in the angles represents the Acropolis between the 
two rivers of Athens, and that the figures to the left of 
Athene are Attic deities or heroes, who would sympa¬ 
thise actively with her in the contest which is the 
subject of the pediment, while those to the right of 
Poseidon are the stihordinate marine deities who would 
naturally be present as the supporters of the Euler of 
the sea. The , mqst interesting dissentient theory is that 
of Brunn (Ber, d.h layer, Altad, FhiL MsL OL, 1874, ii*> 
p. 23), By an ingenious hut inconclusive series of afgu-* 
ments ho has endeavoured to show that the west pedi¬ 
ment contains a personified representation of the whole 
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coast of Attica, from tlie borders of Megaris to Cape 
Suiaium. 

• The great destruction of the western pediment since it 
was seen by Carrey may have been partly due to the 
explosion duting the siege, but was chiefly the work of 
the Venetian General Morosini. After taking the Acro¬ 
polis he tried to lower the horses of the car of Athene, but 
the tackle he used broke, and this matchless group fell to 
the ground. If the fragments had been then collected 
and put together, much of this beautiful design might 
have been saved, but they remained on the spot where 
they fell till after the establishment of the Greek kingdom 
at Athens (1833), when such of them as were extant were 
gathered up and placed in a magazine on the Acropolis. 
They were subsequently moulded, and casts of them are 
now exhibited in the Elgin Boom. Between the time of 
Morosini and the middle of the last century, when 
Dalton drew the western pediment, the work of destruc¬ 
tion had been carried much further. In the right wing 
of the composition the figures N, 0, Q, S, T, and in the 
left wing only four figures, A, B, C, and E (?) are shown in 
position on the pediment in Dalton’s Plate. In the inter¬ 
vening middle space, two torsos are lying on the floor of 
the pediment. One of these is probably the Poseidon; 
the other may be the figure marked II. On the ground 
below the pediment lies the body of a draped figure, per¬ 
haps Athene, and a fragment which may belong to the 
Poseidon. 

AJl that remained in position in the western pediment 
when Lord .Elgin’s agents came to Athene«wore the 
figures B and 0 in the north angle, and in the south angle 
the lower paiij of the reclining female figure W. Tho 
figures are still in position, and the west end of the 
, Parthenon was therefore not touched hy Lord Hgin. The 
Eiver-god A and the torsos H, L, M, 0 were found under 
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'the nortli-west angle of tlie pediment, after taMng down 
a TxirkiBli honse built against the columns. The lower 
part of a female figure Q may also have been found on 
this spot. 

After the Acropolis passed into the possession of the 
Greek government, the ground round the Parthenon was 
partly cleared of its imins, and this led to the discovery, 
in 1835, of the crouching male figure V and of many 
fragments, ahiong which are remains of the horses lowered 
by Moxosini. The sculptures removed by Lord Elgin 
are exhibited in combination with casts of the remains 
now at Athens. The description that follows begins frpm 
the left or northern angle of the pediment. 

304 A, Ilissos or Kephissos.—This figure, reclining iirthe angle 
of the pediment, is universally admitted to be a Biver-god, ,, 
(cf.the description by Pausanias (v., 10,7)'of the pediment of 
tile temple of Zeus at Olympia). The figure is popularly 
known as the Ilissos, but it may represent the Athenian 
Kephissos. According to Brunn’s topographical scheme, 
it is a less familiar Kephissos, near Eleusis. This figure 
appears not to have, suffered much since Carrey drew it. 

“ It was still iu the pediment in Stuart’s time, but had 
been thrown down at the date of Lord Elgin’s mission. 
The body, half reclined, rests on the left arm, over which 
is the end of an himation, which falls behind the hack 
in undulating lines, and is drawn up to the right knee. 
As the head and most of the right arm are wanting, their 
action must be a matter of conjecture; the general motion 
of the figure sdems to indicate the moment of sudden 
transition from repose to. aotioC, and would be consistent 
with the supposition that the head was turned towards 
the central group, watching the momentous, issue of the 
^contest, and that the Eiver-god was in the act of, rising. 
In that'foase his right hand may have been drawing 
forward the end of his himation, over Ms , right knee. 
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This figure has heen long and deservedly celebrated for * 
the perfection of its anatomy. In the front of the hody,. 
the flexibility of the abdominal muscles is finely contrasted 
with the strong framework of the ribs. The supple elastic^ 
character, of the skin is here rendered with the same 
mastery as in the horse’s head of the eastern pedimenh 
At the back some of the surface has retained its original 
polish. In the undulating lines of the drapery, the 
sculptor has succeeded in suggesting the idea of flowing 
water without having recourse to direct or conventional 
imitation. The groiand on which the figure reclines is a. 
rock. The left hand rested on the bod of the pediment. 

A drawing by Pars taken during his visit to Athens in 
1765-66 (engraved Stuart, ii., chap. I., pL 9), shows part 
of the right forearm not shown in Carrey’s drawing, and 
^ the outline of the four fingers of the left hand overlapping 
the edge of the pediment, A small attribute, jirobably of 
marble, was attached to the floor of the pediment in front 
of the figure. 

Mus, MarUcs^ YL, |ils. 13,14; Mansell, 700; Baiimeister, Denhaaeler^ 
p. 1181, 1371 ; Michaelis, pi. 8, fig. 1 ; Overbeck, Qr. PlasLy 

3rd ed., I., p. 310, fig. 64; Murray, II., pL 8 ; Mitchell, Seleciion&t 
pi. 45 Waldatein, SssaySj pi,. 3; StcreoscopiOj Ko. 110; Saner, 
Athenmhe MUtheUunffen, XVL, p. 79. 

304 A^. Between A and the two next figures (B, C) a space, 
is shown in Dalton’s drawing sufficient for a crouching 
figure, though no vestige of such a figure is indicated hy 
Oari’ey. Traces also remain on the floor of the pediment. 
(Sauer, Athenkclie Mittheihngen^ xvi., p. 78). This gap 
may have been filled by a crouching "Water Nymph, asso¬ 
ciated with the Eiver-god., Brunn suggests a tributary of 
the Bleusinian Kephissos, 

304 b, Ceorops and Pandrosos (cast).—This group still re- ^ 

C., mains in the pediment at Athens, though much|injured 
by exposure to the weather. It consists of a male figure^. 
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wiiose left thigli receives the main weiglit of Ms body, 
■wbicli leans a little to the right, resting on his left hand. 
With him is grouped a female figure, who has thrown 
herself in haste on both knees, with one arm round the 
neck of her companion. Her action expresses surprise at 
the event occurring in the centre of the pediment,, to¬ 
wards which she has looked back. She wears a long chiton, 
and over it a diploidion which falls below the girdle, 
and which has slipped from the left shoulder, leaving the 
loft breast and side exposed; Her left arm, now entirely 
wanting, was broken off a little below the shoulder at the 
date of Oarroy*8 drawing. The male figure has a mantle 
cast over his lower limbs. His right arm, which was 
broken off below the elbow in the time of Stuart, is now 
reduced to a stump. The right leg and knee and part 
of the right thigh have also been lost since the time of 
Stuart. , It appears from the statements of travellers (cf. 
MiGhaelis,p. 194) that these figures lost their heads in the 
years 1802 and 1803. The careful drawing of the group 
made by Pars, and preserved in the British Museum 
(Stuart, in, ohap. L, pi. 9; Michaelis, pi. 8, fig. 2), shows that ^ 
the heads of both figures were turned towards the central 
group, the head of the female figixre being, moreover, 
slightly inclined over the left shoulder. In this drawing 
the right arm of the male figure is bent at a right angle, 
the upper part being nearly horizontal. On the ground 
between the pair is a convex mass, which has been recog¬ 
nised to be part of the coil of a large serpent. The re¬ 
mainder of this serpent may he seen at the back of the 
group, passing under the left hand of the male figure. In 
front of this hand the body of the serpent terminates in 
a joint with a rectangular sinking, into which a fragment 
from the Elgin Collection has been fitted. (Mm. MarhleB^ 
vi., pL 8, fig. 2.) 

This group has received various names. Spent and 
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Wheler took it to represent Hadrian and Sabina, and 
tbeir opinion was repeated by Payne Knigbt, The group 
has also been called Heracles and Hebe; Hephaestos 
and Aphrodite. The association of the serpent with the 
male figure has led Michaelis (p, 193) to recognise in 
'him, Asolepios, in which case the female figure would 
naturally be Hygieia, who is constantly associated 
with the father of the healing art, and who was wor¬ 
shipped, conjointly with Asolepios, in a shrine at the 
southern foot of the Athenian Acrox^olis, The l)oardcd 
head, too, of the male figure, as drawn by Pars, would 
well accord with the type of Asolepios. On the other 
hand, the serpent in connection with that deity is usually 
coiled round his staff, not winding along the ground, 
as on the pediment. The whole composition of this 
serpent in relation to the kneeling male figure rather 
suggests the type of the earth-bom Ceorops, as has been 
maintained by a considerable number of archseologists. 
If we adopt this attribution, then the female figure so 
intimately associated with the bearded figure in this 
group would be one of the daughters of Cecrops, per¬ 
haps Pandrosos. Por^Jhe topographical interpretations 
of Boetticher (Marathon, and Salamis) and ol; Brunn 
(Kithaeron and Fames) there is no evidence. .. 

Mkhaelis, pL 8, tig. ^; Murray, II., pL 0 ; St&reomopic<i Ko. HI. A 
remarkably accurate copy of tbia group was recently discovered at 
Eleusis, and is now in the National Museum at Athens. In the 
copy the coils of the serpent are omitted 1890, pi. 12). 

I 304 P/ ;if 'B Ceorops and one of his daughters, the 

; fwo female figures (I), P),, who in Carrey’s drawing follow 

.|D . L ixLOxtf might .be\his othea? two daughters. The boy (E) 
v theia would be, in that case, not the infant 

I llakchos betvyeen! Deiheter (D) and Kore (P), as several 

1 ' . ||writexs have supposed, but the young Brysiohthon, son 

j fiff; Ceorops. According to Brimn’s scheme these three 
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figures personify Lycabettos, between Pentelicon and 
Hymettos. 

Of tlie three figures D, E, E, only one fragment, now. 
at Athens, has been identified, representing tire left knee 
of a seated figure, with the right hand of a boy resting 
on it, and thus corresponding with Carrey’s drawing of 
the seated figure on whoso knee the boy Erysichthon rests 
his, right hand.* A cast of this fragment is exhibited in 
a Wall-Case (No. 339, <5). A fragment, now at Athens 
with the drapery on the right side of a figure seated on a 
rook, has been conjeoturally assigned by MiohaeKs (pL 8, 
fig. 5) to figure D or IJ- A cast is exhibited, No., 339, 7, 

In Dalton’s drawing a draped female torso, broken off 
at the knees, is placed next to C, which Miohaelis 
(p. 191), conjectures to be the remains of E. Dalton has 
represented this figure with the chiton slipped down from 
the right shoulder so as to show the right breast and 
side. But the drawing hy Pars shows next to 0 a part 
of a figure \vhioh accords more with D as drawn by 
Carrey. This fragment consists of a right arm bent at a 
right augte and advanced, and a line of drapery faUing 
down the right side below the armpit. There is no reason 
to doubt that the figure to which the arm belonged was 
in position on the pediment when Pars drew it, and, if 
so, Dalton’s drawing must be wholly inaccurate in respect 
to this figure. (See Miohaelis, pi. 8, fig. 2.) 

304 G. Next in order in Carrey’s drawing is the seated female 
figure (G), who acts as charioteer to Athene, and who has 
been generally recognised as Nik^. The only fragment 
which c4n be attributed with any probability to this 
figure is the head, obtained from Venice by Count de 
Laborde (No. 339, 1). A cast is exhibited in the Elgin 
Boom. 

304 H. Hermes (?).—In the background, between the figure G 

and the horses, Carrey gives a male figure (H), who looks 
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back at tlie cliarioteer, wMle be moves forward in tbe 
same direction as tbe borses. Tbe figure drawn by Carrey 
bas been generally recognised in tbe torso in tbe Mnsenm 
wbicb bas lost tbe bead and lower limbs since Carrey’s 
time, and is probably tbe same torso wbicb Dalton repre¬ 
sents lying on the bed of tbe pediment. Tbis figure bas 
been called Brecbtbeus, Ericbtbonios, Ares, Ceorops 
Tbeseus, Pan, or Plermes. He is evidently aiding tbe 
charioteer in the management of tbe horses; an oifice 
very appropriate to Hermes, whose general character as a 
guide is expressed by snob epithets as 7rofX7r(uo<s, and who 
on other monuments is represented conducting a chariot. 

Tbe drapery wbicb bangs at tbe back of tbe torsb 
evidently represents a cblamys; wbicb must have been 
fastened in front just above tbe left clavicle, where a bole 
is pierced to receive a metallic fastening. There is 
another bole between tbe collar-bones. The right arm 
was probably advanced nearly in a horizontal direction; 
tbe left arm may have bad tbe elbow a little drawn back; 
and a portion of the chlamys evidently passed round this 
arm, and was probably twisted round it, a fashion of 
drapery characteristic of Hermes. Among the fragments 
of tbe Parthenon at Athens is a small piece of tbe left 
shoulder of tbis figure, a cast of which has been adjusted 
to tbe marble in tbe Museum. Tbe remains of tbe left 
tbigb show that tbe left leg was advanced as in Carrey’s 
drawing. Tbe fragments described below, Nos, 839, 9, 
and 389, tO, may belong to this figure. A fragment of 
plinth, ydtb two feet, sometimes assigned to it, is described 
below, No. 8!29. 

Mu$, MarhkSf VL, pi. 15 ; Mfchaelis, pi. 8, fig. 3. 

304 L; Athene and Poseidon.—Tbe Atben^' of which L is' tbe 
remnant is drawn by Carrey moving rapidly to tbe left; 
her right arm, broken off above tbe elbow, is advanced 
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iiorizontally in the same direction. Her left arm is 
broken off below the shoulder; she wears a long chiton, 
over which is a diploidion, reaching to the hips, and 
falling in a fold over the girdle. The ^gis, folded like a 
narrow band, passes obliquely across the bosom between 
the breasts, and has extended from the right shoulder 
round the left side, and probably across the back. It is 
scalloped on its lower edge, and at the points holes are 
pierced for the attachment of serpents of metal. In the 
centre of the eagis is another hole, in which a circular 
object six inches in diameter, doubtless a G-orgoneion, 
has heen fixed. Carrey’s drawing shows the base of 
the neck, which was broken off before the time of Lord 
Elgin. It has been recognised among the fragments 
on the Acropolis, and a cast of it is now adjusted to the 
marble. It is evident from this that the head of the 
goddess was turned towards her antagonist. 

Mub. Marbles^ VI., pL 16 j Michaelis, pi 8, %. 13. 

304 M, The torso of Poseidon is made up of three parts. The 
fragment with the shoulders and upper part of the chest 
was removed by Lord Elgin; the fragment containing 
the remainder of the breast and the abdomen nearly to 
the navel has been since discovered, and the original is 
at Athens. Since this torso was engraved in the work of 
Michaelis (pL 8, fig. 16), a small piece has been added 
to the lower part of the abdomen^ It appears from 
Carrey’s drawing that Poseidon was starting hack in 
a direction contrary to that of Athene, with the weight 
of his body thrown on the left knee, which is bent. 
Carrey’s drawing shows the same ^portion of the r%lit 
upper arm, which is preserved. It is raised, 
the shoulder and may have been extended in a nearly 
horizontal direction. The head in Carrey’s draiung is 
slightly inclined over the right shoulder. At the back 
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the upper part of the shoulders is roughly cut away; tho 
ohiselliug does not appear to bo ancient, but may havo 
been done after the figure had fallen from the pediment. 
The upper part of this torso is remarkable for tho grandeur 
of the lines. 

Mus. Marbles, VL, pi. 17; Lower part, Michael is, pL 8, fig. 16; 

Laborde, Ze FariMaon, The two parts are combined, Ovcrbeck, 

Gr. Flast,, 3rd ed., L, p. 312, fig. 65; SUreosoopk, No. 101. 

Though we know from Pausanias that the strife between 
Athene and I^oseidon for tho soil of Attica was the subject 
of the western pediment, tho exact action represented by 
tho central group cannot be determined. Most writers 
suppose that the combatants have produced their respec¬ 
tive 'tokens, and that the strife is just decided. Among 
the fragments found on the Acropolis were three which 
are certainly parts of ati olive-tree (Michaelis, pi; 8, 
fig, 15). The scale of these fragments, casts of which are 
exhibited (see below. Nos. 339, 15-17), would be suitable 
for a tree placed in the centre of the pediment between 
the two contending deities. If these fragments belong to 
the Parthenon (of which there is no positive proof), it 
seems natural to suppose that Athene is represented as 
having produced olive, which stood in the centre of 
the pediment, and was 'fixed in ^ rectangular sobfcet, well 
adapted to support it (Sauer, Athenmhe Mitiheilmgen, 
xvi., pi. 3, p. 72). In this case the two gods are seen 
starting asunder, but looking inwards, after the decisive 
moment. The salt spring produced by the trident of 
Poseidon may also have had a place in the composition, 
though no trace of it is to be found either among the 
fragments or in Carrey’s drawing. 

- The chief divergent thtoy is that of Stephani, who pub¬ 
lished a vaserpainting, representing the contest (Oowpie 
iSendw, 1872,, pL 1, p. 5^ Journ. of JECellemc Stpdies, iii., 
P:* that design Poseidon and Athene form an 
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antagonistic grotap, wMcli in composition presents some 
resemblance -witb. tbe central group in the pediment. 
The olive-tree is placed between them, and Poseidon 
controls, with his left' hand, the npspringing horse. 
Stephani argues from the vase-painting that Pheidias 
made Poseidon produce the horse—a variant tradition, of 
which there are traces in late literature—that Poseidon 
was represented striking the ground with his trident and 
Athene striking it with her lance to produce the tokens, 
which are shown, by anticipation, in the pediment itself. 
It is more likely that on the vase the tokens have been 
produced and Poseidon attacks, while Athene defends the 
olive., But neither in the protagonists nor in the rest of 
the design on the vase is there that close correspondence 
in type and action which would justify the conclusion 
that the vase-painter copied directly any portion of the 
pedimental composition. On the other hand, considerable 
portions of the bodies of three horses in addition to those 
represented by casts in the British Museum (No. 341) 
have been discovered in the excavations on the Acropolis 
(Sauer, Mittlieilunge% xvi., pL 8, p. 73), and 

there can be little doubt that the figure knowm as 
Amphitrit^ (0) acted as the charioteer of Poseidon, and 
drove a x^air of horses which corresponded closely to the 
team of Athene, and completed the symmetry of the com¬ 
position. Inasmuch therefore as each deity has a ,sitn3af 
pair of horses, it is impossible to regard those of Pdseidon 
as his distinctive token in the comhat.. 

If we assume that , this second pair of horses was 
attached to the chariot of Poseidon, room maybe found 
lor a representation of the salt spring either betwe^ 
the left leg of the Sea-god and the forelegs of his c3|aii'iot 
horses, or , beneath the horses. . , : ^ , 

For the vase picture already referred to, see also d^ 'Witte, in the 
Monvments Qreos de V Association pour Pencoutagimmi des itudes 
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GrocqueSy Xo. 4, 1875; Brunn, Sltzungsber, c?, A hayer^ Akad, 
PML^hist GL^ 1876, p. 477; and Petersen, Arch. Zeitf 1875, 
p. 115. For more recent discussions on the subject of the dispute 
between Athenb and Poseidon, see Robert in Hermes, XVL, p. CO, 
and in Athenische Mittheilungen, VII., p. 48; Petersen in Ifmnes, 
XVII., p. 124; E. A. Gardner, in Journ. of Ilelkn. Studies, IlL, 
p, 244; Wolters, p. 259. 

304 N. TMs figure, wHoIi may have lieen a Nereid, Has loeeu 
entirely lost since the time of Dalton, unless we identify 
it witli tiie supposed Victory of the east pediment (See 
No. 303 J.) 

304 O. AmpMtrite.—^lu Carrey's drawing this torso appears 

as a seated figure, the right foot on a higher level than 
the left, the left arm drawn back as if holding the reins; 
between the feet appears the head either of a dolphin or a 
marine monster. The head^ left hand, and apparently 
the right arm of Amphitiit^ are wanting. According 
to Dalton’s imperfect drawing, the figure had in his time 
lost the left forearm and left leg. The torso at present 
wants the head, right arm from the shoulder, left arm 
from below the shoulder, and all the lower limbs except 
the upper part of the left thigh. The body is clad in a 
' long chiton without sleeves ; an upper fold falls over the 
bosom as low as the waist, passing under a broad girdle 
such as Would be Suitable for charioteers. A smaU mantle 
passes obliquely across the back, one end passing over the 
left shoulder and under the left arm; the other had passed 
over the right shoulder. The places where metallic oima- 
ments were attached on this figure are marked by five 
holes pierced in the marble, one of which is on the base 
of the n^ok, one on the right shoulder at the fastening of 
the chiton, and three on the left shoulder. On the inside 
of the left thigh are folds of fine drapery; the surface of, 

- the outside still shows that the chiton had been open at 
the side, as in Carrey’s drawing. It should bo 

noted that this figure was not seated, as Carrey has drawn 
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it, but must have been standing witli tbe body thrown' 
back and tbe arms extended in front, like tbe charioteer 
(No. 33) in tbe north frieze. 

J/ws. MarUeSi VI., pi. IS; Michaelis, pi. S, figs, 18, IStc. 

304 P, Lencotbea, with boy (?).—Lower limbs of a seated female 
Q* figure, which in Cai’roy’s drawing appears on tbe right of 
tbe Atapbitrite, and which then had its head. The head 
of the female figure looks out of the pediment; the feet 
are placed very close together. In Dalton’s drawing this 
figure is still in position, but headless. In its present 
state, nothing remains of this figure hut the lap and legs' 
to the ankles. On the right of the figure, the body of a 
youth (P) appears in Oarrey^s drawing. The beginning 
of the right thigh, with the lower part of the buttock, is 
still preserved; of the left thigh, the outline as far as the 
knee is preserved on the marble. Three fingers of his 
right hand may still be traced on the right knee of the 
female figure (Q), where they rest on an end of drapery, 
probably his himation, which reappears, wound round his 
left thigh. These remains show that the body of this 
hoy faced the right side of the female figure, pressing 
against her. If we assume that she is a marine goddess, 
the name Leucothea seems the best attribution, and the 
yoiith at her side would then be Palaemon. A mantle 
is thrown over the thighs, falling down between the 
knees over the chiton. The folds are deeply undercut, as 
if to express the gentle agitation of the drapery by the 
movement of a light breeze. In Brunn’s topographical 
scheme, P Q are the coast of Attica from Munycbia to the 
Piraeus. 

Mus, MarhUs^ VL, pi. 19 J Michaelis, pi. 8, fig. 19; 

304 E. A figure of a child appears in Carrey’s drawing on the 
right of the figure Q, It is doubtful whether it should 
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be associated most nearly witli Q or with the figure next 
on the right (S). On the former supposition, the figure 
called above Lencothea has been interj)rGted as Leto with 
Apollo and Artemis; as Leda with the Dioscuri; or as 
Fostering Earth, Tij KovpoTp6cl>os, with children. On the 
latter supposition 11 has* generally been called Eros asso¬ 
ciated with Aphrodite (8). 

304 Sf Next in Carrey’s drawing comes a draped femalo figure 
(T), seated, in whoso lap is a naked figure (8), supposed 
by Carrey to be female. This is generally supposed to 
bo Thalassa, the Boa; the almost entire nudity of the 
figure in her lap (S) makes it probable that Aphrodite 
is here represented; her position in the lap of Thalassa 
would be a way of expressing her sea-born origin. Ac¬ 
cording to Btunn, T is a personification of Capo Colias, 

, and the figure of Aphrodite indicates a shrine of that 
Goddess which stood on the cape. If, as seems probable, 
the naked female figure is Aphrodite, the boy (E) is 
probably Eros. Both the female figures were still in the 
pediment when Dalton drew it. The marble fragment 
(T), representing the right thigh of a draped female 
figure seated on a rock, is probably the only extant 
remnant of Thalassa. A mantle has been brought round 
the lower limbs of this figure, so that one edge of it falls 
on the rook on which she is seated. This disposition of 
the drapery is indicated in Carrey’s drawing. (Miohaelis, 
pL 8, fig. 20.) 

304 U, Next in Carrey’s drawing comes a female figure (U), 
seated and draped. This had fallen out of the pediment 
when Dalton drew it, and no fragment of it can now bo 
identified. It had lost the head and arms in Carrey’s 
time. The figure presents no distinctive characteristic 
by which she may be identified. She is probably a marine 
deity. Brunn interprets her as a personification of Cape 
Zoster. 


304 V, 
W. 
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Ilissos or KepEissos and Callirrlioe (?).—Casts) The 
draped female figure (W) reclining in the extreme angle of 
the pediment appears in Carrey’s drawing leaning on her 
right elbow, and with her head turned towards the male 
figure (Y) who kneels on both knees, inclining his body 
towards his companion, and leaning on his left arm. The 
manner in which these figures are hero associated suggests 
an intimate relation between the two; the female figure 
has all the characteristics of a local Nymph, and the 
flow of her drapery would well accord with an aquatic 
type. It seems probable, therefore, that the celebrated 
Athenian fountain Callirrhoe maybe personified by this 
figure, and in that case the male figure next to her (V), 
though not in the reclining attitude usually charac¬ 
teristic of River-gods, may be the Ilissos, out of whose 
bed the fountain Callirrhoe rises. Brunn holds that Y 
is a personification of the Attic coast, Paralia. This, 
however, api)ears, from a recently-discovered inscrip¬ 
tion, to be rei^resented as female (Atlienisclie Mittheilmgen, 
xiii., p. 221); Y^ according to the same archaeologist; is a 
personification of the Myrtoan Sea. Dalton’s drawing 
shows no indication of either of these figures, though the 
lower half of the Callirrhoe is to this day in position on 
the pediment. The torso of the male figure had been 
broken, and was found in two places in tbe excavations 
on the Acropolis in 1833. The head, arms, and left leg 
have disappeared since Carrey’s time. The right,leg is 
doubled up under the figure; the left knee must have 
been somewhat higher. This figtire is nude with the 
exception of a chlamys which falls down the back and 
passes in front over the right ankle. Eor a fragment 
which may belong to the left hand, see No. 339, 20, This 
agrees with the statement of Sauer (Atlienkdie Mittlieil- 
ungen, 1891, p. 81), that the figure leant with open hand 
on the ground. 
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Tlie female figure (W) is reclining on her right side; 
the right knee has heen more hent than the left. The 
upper part of the hod}’’ seems, from the direction of the 
folds of the drapery, to haye heen slightly raised, and to 
haye rested on the right elhow, as represented in Carrey's 
drawing. The dress is a long chiton, over which falls 
a dij)loidion nearly to the waist. All that remains of the 
figure are the right side from helow the arm to a little 
helow the right hip, and parts of both legs wanting the 
knees. According to Carrey the left arm of this figxxro 
was raised so that tho hand projected beyond the cornice. 
Between the figures Y and W a hole is pierced in tho 
bod of tho pediment, in which some bronze object was 
inserted. 

l^igure V., Laborde, Le Farth^non^ Michaelis, pi. 8, fig. 21; Figure 
W., Michaelis, pi. 8, fig, 22. 

METOPES OP THE PARTHENON. 

The metopes of the Parthenon are sculptured blocks 
which were inserted in the spaces, meidjjse, left between 
the ends of the beams of the roof. These ends were 
represented by slabs, called trighjphSf from the three 
parallel vertical hands cut in them. Reference to the 
model of the Parthenon will show the relative position 
of the metopes and triglyphs. 

The Parthenon had originally ninety-two metopes, thirty- 
two of which were on each of the long sides, and fourteen 
at each end. Many of these are now only preserved in 
the drawings by Carrey, having been destroyed in the 
great explosion. Unfortunately, however, Carrey was only 
able to sketch the metopes of the south side. Forty-one 
metopes still remain on the temple, but are for the most 
part so decayed through time and weather that there is 
great difficulty in making out their subject. The British 
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Aluseum possesses fifteen original metopes broiiglit from 
Athens hj Lord Elgin. His contempoi'aiy, Choisenl- 
GoiifSer, while ambassador at Constantinople, obtained 
one more (No. 313), which is now in the Louvre. These 
sjxteen metopes are all from the south side of the Par-, 
thenon, and their subjects were taken from the contest 
between the Centaurs and Lapiths at the marriage-feast 
•of Peirithoos. The first metope on the south side of the 
Parthenon, reckoning from the south-west angle, is spl 
in position on the temple (Miohaelis, pL 3, 1); the second 
on the temple is the first of the series of fifteen in the 
Miisouni. 

The sculpture of the metopes is in the highest relief 
attainable in marble, large portions of some of the figures 
being carved in the round so as to stand out qxiite free of 
the background. There is a remarkable inequality of 
style in the sculpture. Thus, for example. Nos. 319, 320 
show traces of archaic feeling, and while No. 309 appears 
to he the work of an indifferent artist, Nos. 310, 316, 317 
are admirable. 

305 , The Lapith kneels on the back of the Centaur, clasping 
his head with his left arm, and pressing the fingers of 
his left hand against his windpipe. The Centaur has 
been thrown on his right knee; liis head is forced back, 
his mouth wide open as if uttering a cry of agony. His 
left hand vainly endeavours to dislodge the grasp on Ms 
throat, the right hand appears behind the right shoxilder of 
the Lapith. When drawn by Carrey, the head and right 
foot of the Lax^ith and the right foreleg of the Centaur 
still remained. The head of Lapith may be No. 343, 6. , 

Mus, MarUeSf YIL, pi. 1; Baumeistei*, Denlmaeler^ p. 1175, fig.’1364; 

Michaelis, pi. 3, ii. j Stereoscopic^ Eo. 80, A. 

306 . The Lapith attacks the Centaur from behind, resting 
kis right knee on lus crupper, and extending forward his 
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ricrlit arm to seize the neck of his fue. The Centaur^ 

o 

standing to the left, turns his httman body half round 
to meet his adversary. A skin is wound abont his left 
arm by way of shield. An ample chlamys hangs from 
the shoulders of the Lapith, and he wears boots. His 
left arm was drawn back to strike, A hole near the 
pit between the collar-bones and another on the lowest 
left rib show where a sword-belt has been attached. 
Two similar holes are to be seen on the body of the 
Centaur. These may have served for the attachment of 
a bronze weapon hold in the right huiul. The head 
of the Centaur still existed when Carrey drew this met< tpe, 
but bad disappeared before the time of Stuart. 

/ Mus. Marhles^ VIL, pi, 2 ; Hichaelis, pi. 3, iU. ; Stereoscopic, No. Bl. 

f 

307. The Centaur is victorious; with' both hands raised 
above his head, he is about to hurl on his prostrate foe a 
large hydria. His equine body is rearing against the 
Lapith, who vainly endeavours to defend himself with his 
up)lifted buckler, while the Centaur strikes at him with 
his fore feet. The right forearm of the Lapith, now 
wanting, has rested on the ground. A fragment of liis 
right foot still remaining on the base of the metope below 
the left hind leg of the Centaur shows that this leg was 
extended nearly at full length, as it is drawn by Carrey. 
The heads of both these figures and the right arm of the 
Centaur are cast from the originals in the museum at 
Copenhagen, which were sent from Athens in 1688 by a 
Captain Hartmand, who probably served under Count 
Konigsmark in MorosinFs army. Eound the head of the 
Lapith is a sinking into which a anetallic band or wreath 
has been fitted. On the ground under the body of the 
Lapith are some folds of his chlamys, a fragment of 
which may be traced on his left, arm. Miohaelis adds 
to the Centaur’s left hind-leg a hoof and lower part of 
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leg, the original of wMch is in the museum at Copen¬ 
hagen ; hut he expresses a doubt whether this fragment 
docs not belong to the right hind-leg. When Carrey 
drew the metope, it was nearly perfect. On the upper 
margin of the marble still remains the bead and reel 
moulding which once ornamented all the metopes, but 
of which there are few traces elsewhere. 


Mus, ZtarhlcSf YIL, pi. 7 ; StereoscopiCi No. 82. For the two heads, 
see Brondstecl, Voi/ages et EecherGlws^ p, 171 Mm> MavUcs^ VII., 
,« pi. 17; Michaelis, pi. 3, iv, 


When Carrey saw this metope, the figure of the Lapith, 
now wanting, was still extant, and we must therefore 
supply the motive of the group hy reference to his draw- 
ing (lig. 9). In the original composition, the Centaur, 



rearing up against his antagonist, grasps the Lapith’s 
right thigh between his forelegs, extending his left arm 
towards him, probably to seize the hair of his head. The 
Lapith with extended right arm is trying to keep the 
Centaur at arm’s length, while he struggles to escape; bis 
left arm must have been raised. The right arm of the 
Centaur must have been drawn back to strike* All that 
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now* remains of tlie Lapith is a portion of tlie right wrist 
attached to the Oentanr near his throat. A skin, fastened 
round the Centaur’s neck, flies behind his back, falling 
over his left upper arm. 

Mus. JllarbkSf VII., pi. 5 ; Micliaelis, pi. 3, r.; Stereoscopic^ No. 83. 

309. In this metope, as drawn by Carrey (fig. 9), the right arm 
of the Lapith is raised with the forearm bent; the right 
hand, which probably held a sword, was already broken 
off in Carrey’s time. His drawing gives the head and 
part of tho right upper arm of the Centaur, and the loft 
leg and half tho right log of the Lapith, but not his head. 
The Centaur, while pressing his left hand on the left 
shoulder of the Lapith, draws back a little from the blow 
with which he is menaced. The action of both figures 
is rather tamo, and the victory undecided. An ample 
ohlamys is shown falling at the hack of the Lapith. 
Part of the right hind leg of the Centaur has been 
added in plaster from the marble fragment now at 
Athens. 

Mus. Marbles^ YU., pi. 15 ; Michaelis, pi. 3, vi.; Stereoscopic, No. 84. 

310. The Lapith presses forward, advancing his left hand to 
seize the rearing Centaur hy the throat, and forcing him 
on his haunches; the right arm of the Lapith is drawn 
back, as if about to strike; his right hand, now wanting, 
probably held a sword: a mantle fastened on the right 
shoulder falls over the left arm like a shield, and dies 
back behind. The Centaur, rearing up' against his 
antagonist, tries in vain to pull away the left hand of tho 
Lapith, which, in Carrey’s drawing, he grasps. The head 
of the Centaur is a cast from the original at Athens. 
From the shoulders of the Centaur hangs a small 
. ohlamys; the folds fly behind, and show the violence and 
swiftness of the action. The head of the Lapith is a oast 
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from the original, which, is now in the Louvre. Carrey’s 
drawing gives the missing parts of the legs of this group. 
This is, perhaps, the finest of all the metopes in the 
Museum. The action is most spirited, and the modelling 
very thorough and masterly. 

Mm, MarhU^y VII., pi. 3 ; Micliaelis, pi. 3, vii.; /S'^<7rcos^?op^l?, No. 85; 

Waldstein, in Joum, of Ilcllen. Studies^ IIL, pi. 23, p. 228; 

JSssaysy pis. 1, 2, p. D7. 

311, The Lapith is kneeling on his right knee. The Centaur, 
the human portion of whose body is broken away, presses 
down his antagonist. Trom Carrey’s drawing, taken 
' when this metope was nearly complete, we learn what 

the action was. He represents the Centaur bending over 
the kneeling Lapith, and raising his right hand to strike 
a deadly blow at his antagonist, who looks up with his 

i. head thrown back, and stretches out his left arm towards 

i ;■ the breast of th^ Centaur. A chlamys hangs down from 

j’ . the left arm of the Lapith. His right arm, which was 
i lost in the time of Carrey, must have been raised. The 

I Hght hind foot of the Centaur rests on a rook. 

.t 

/' Mit$, Ifarblesy VIL, pi, G ; Micbaelis, pi. 3, viii.; Stereoscopic^ No. 8'6. 

^ 312. The Centaur has again the advantage. The Lapith is 

# thrown down over a large wine vessel, the Centaur 

I has grasped his left leg with his left hand, rolling him 

I ’ back on the jar. The Lapith seizes his antagonist by the 
I beard with his left hand, while liis right arm, now broken 

1 off, has been vainly extended behind him, seeking some 

j, support. The right thigh of this figure, the head and 

’ part of the right arm of the Centaur are casts from three 

fragments at Athens. Carrey’s drawing gives the left 
arm and side of the Centaur, as well as his head. The 
head and right arm and hand of the Lapith are also shown 
in Ms drawing, hut not the portion of right thigh which 
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lias recently been .added. The wine vessel in tbis metope, 
and tbe liydria in No. 307, indicate the wedding feast of 
Peirithoos as the scene of the contest. 

Marbles^ VII., pi. 4; Blichaelis, pi. 3, ix ,; Stereoscopic^ No. 87. 


313. Tbis metope is a cast from tbe one removed by Oboiseul- i 

Gontfier when French ambassador at tbe Porte, about tbe ! f 

year 1787, and now in tbe Louvre. Tbe group represents I; 

a Centaur carrying olf a Lapitb wife or maiden. The .) :> 

Centanr is rearing np; be grasps tbe woman between his ! 

forelegs. liis left band presses against bor loft side, and , I 

it apx^ears from Carrey’s drawing of tbis metope that bis 
right band grasx:)ed her right wrist. With her left band 
she is vainly endeavouring to loosen bis grasp round bor 
waist, and to readjust her disordered drapery. She wears a 1 

' chiton with dijoloidion fastened on tbe right sbonlder with f 

a brooch. In the straggle the chiton has fallen from tbe 
left sbonlder. On her right foot is a sandal with a thick 
sole; her left foot is broken off above tbe ankle. Carrey’s ' 

drawing gives tbis foot resting on a rock, also other parts | 

of tbe group which are now wanting. 

- MarUes^ YII., pi, 16; Michaelis, pi. 3, x.; Stereoscopic^ No. 88. n 


The next metope in ofder on tbe Parthenon is now 
only preserved in Carrey’s drawing, which represents 
a Lax:>itb armed with a shield, who seems to be stabbing 
tbe Centanr in tbe belly. Tbe Centanr grasps the edge 
of the shield with bis loft band. A fragment of tbis 
shield with tbe left arm of tbe Lapitb inside and the 
fingers nf tbe Centanr on tbe rim exists at Athens; cf. 
No. 343, i. 

Michaelis, pi. 3, xi. 

3l4. Tbis metope is cast from the original in the Acropolis 
Museum at Athens. It represents a Centaur seizing a Lapitb 
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wife or maiden. Carrey’s drawing gives the head, left fore¬ 
leg from the knee, and left hindleg of the Centaur, and the 
right arm of the female figure, all which parts are now 
wanting. The group presents a somewhat involved and 
complicated composition. The Centaur grasps the female 
figure’s left arm with his left hand; his right arm, not 
shown, ^ve must suppose to he passing round the hack of 
her waist. While the left foreleg of the Centaur is firmly- 
planted on the ground, his right forelog clasps the left 
log of the female figure, pressing at the hack of hex' knee, 
so as to throw her off her halance. Her dross, a chiton 
with a tliploidion, is disordered in the fetmggle. The 
action of her right hand, as drawn hy Carrey, indicates 
tlxat she is attempting to readjxxst the upper part of her 
chiton. Her right leg from the knee to the ankle is 
supplied hy a cast from a fragment at Athens; the foot 
is oast from another fragment, of which the original. 
No. 342, exhibited in a Wall Case, probably belonged to 
the Elgin Collection. The action of this leg is awkward 
and ungainly. 

Mjchaelis, pi. 3, xii.; Stereoscopic, No. 96 a. 

*6 

Next follow in Carrey’s drawings thirteen metopes 
(Michaelis, xiii.-xxv.) of which we have only a few frag¬ 
ments. Of these the first eight (xiii.-xx.) represent 
subjects of which the import is unknown, and in which 
draped female figures predominate. Nos. xxii.-xxv. re¬ 
present combats between Centaurs and Lapiths or Lapith 
women. If we suppose that No. xxi., which represents 
two women standing hy an archaic statue as if for sanc¬ 
tuary, belongs to the Centatir series, then twelve metopes 
at each end of the south side, namely, i.-xii., xxi.-xxxiii. 
are devoted to this subject, while the eight central metopes 
are an independent series. 

Eragments have been recognised as belonging to the 



140 OATALOaUB OF SCULPTURE. 

thirteen metopes wliioh have been destroyed since the 
time of Carrey. They are more fully described below. 

Metope XIII (?). Breast See Ho. 342, 5. 

„ XIV. Male torso. See Hu. 342, 2. 

„ XV (?). Arm. See No, 342, d. 

„ XVI» Male bead and torso. See No. 342, 

„ XVII. Male torso. See No. 343, 2. Fragment 
of lyre (?) See No. 343, S, 

„ XIX. Arm and drapery. See No. 342, 7, 

„ XX. Hand with roll. See No. 343, 4. Draped 
tliigb. See No. 342, 4. 

„ XXIV. Torso of Lapith. See No. 343, 5, 

315. This metope, the 2Gtb in the original scries, is from the 
eastern half of the south side of the temple. It represents 
a contest between a Oeiitaur and Lapith. The Centaur, 
rearing, has raised his arms above his head, in order to 
strike his antagonist with some weaj)on, perhaps a branch 
of a tree. His antagonist thrusts the toes of his left fjol- 
against the eq[iiine chest of the Centaur between his 
forelegs, and, pressing his left hand against his adversary’s 
right elbow, is trying to force him back on his haunches. 
His right arm, now wanting, has been drawn back to deal 
a blow; its position is marked by a projection on the 
ground of the relief. A chlamys hangs down at his back. 
From the want of apparent support for the right foot of 
the Lapith, the action of this figure appears weak and 
undecided. , On the left upper arm are two holes for the 
attachment of some object, perhaps an end of drapery 
hanging free in front of the hrm. Another hole on the 
flank of the equine portion of the Centaur, between the 
ribs and haunch, shows where the end of a skin, hanging 
down from the hack, may have been attached. Parts of 
the right hind leg appear to have been attached by metal 


METOPES OF PAETHEKON. 141 

riyets. Carrey’s drawing shows that this metope has 
snfTered little since his time. 

2Ius. IfarhkSi VIL, pi. 8 ] Micliaelis, pi. 3, xxvi. ; Stenoscojpio^ Ko. 89. 

316. In this metope, the 27th in the original series, the 
Centaur, wounded in the back, attempts to fly, hut is 
chocked by the Lai:)ith, whose left hand gi^asps him round 
the left side of the head, while his left leg presses against 
his hind-quarters. The right arm of the Lapith is drawn 
back to deal a blow, perhaps with a lance. The Centaur, 
rearing up in agony, presses his right hand against the 
wound in his back; his left arm, now wanting, must have 
been raised, as appears from Carrey’s drawing, in which 
a small piece of the upper arm is given. The left foot of 
tho Lapith presses firmly against a rock. A mantle falls 
over both arms, hanging in festoons behind his back. 
Oarre3?'’s drawing gives both the head, and right leg, and 
part of the right forearm of the Lapith. In composition 
and execution this is one of the finest of the extant 
metopes. 

Mub. Marbles^ \TL, pi. 9; Baumeister, p. 1176, fig. 1365 ; 

Michaelis, pi. 3, xxvii,; Stereoscopic, No. 90. 

317, In this metope, the 28th in the original series, the 
Centaur is victorious; the Lapith lies dead under his feet, 
Brandishing the lion’s skin on his extended left arm with 
a triumphant gesture, and lashing his tail, the Centaur 
rushes forward to meet a new foe, with the. ends of the 
lion’s skin flying behind him. His right arm, now want¬ 
ing, must have wielded the weapon with which he has 
slain the Lapith. The Lapith lies on his chlamys, Ms 
head thrown hack, his right leg bent up, his right hand 
lying over his right flank, his whole form relaxed by 
death. ^^Carrey^’s drawing gives the head, left foreleg, 
and greater part of the right arm of the Centaur, but 
wholly misinterprets the figure of the Lapith. . For 



142 


CATALOGUE OF SCULPTUBE. 


dramatic power in the conception and truth in the modeh 
ling of the forms; this metope is unrivalled. 

Mus. Marhles^ VIL. pi. 10; Baumeister, Denkmadei\ p. 1177, fig. 13C0; 
lilichaelis, pi. 3, xxviii.; StereoscojyiCj Ko. 91. 

318. In this metope, the 29th of the original series, the 
Centaur is carrying off a Lapith woman. Clasping her 
firmly round the waist with his left hand, he has raised 
her from the ground. Wo see from Carrey’s drawing 
that his right hand, now wanting, grasped her right arm 
above the elbow, so as to make her offorts to escape of no 
avail; with her left hand she vainly ondeavoiirB to loosen 
his hold round her waist. The disorder of her drapery 
shows the violence of the struggle. Her chiton has 
slipped from its attachment on the left shoulder, leaving 
her left breast exposed. Over her left arm is the end of 
a mantle, which, passing round her hack, and twisted 
over her right arm, floats unconfined behind the Centaur. 
His head has the iiointed ears which are characteristic 
of the semi-hestial type, hut which do not occur on the 
other heads of Centaurs in those metopes. Carrey’s 
drawing gives the head of the female figure, and the 
right arm and tail of the Centaur. There are traces of 
the bead and reel moulding on the margin of this metope. 
The drapery is beautifully wrought, but the design in its 
present condition seems rather tame. 

Mus. MarUoSf VII., pi. 11; Michaclis, pi. 4, xxix.; Stereoscopic^ ISo. 92. 

319. This metope, the 30th in the series, much resembles 
Ho. 311,, both in composition and in style. The Lapith has 
fallen with his left leg hent under him; his left arm 
rests on a stone, which he grasps in his left hand. His 
right hand, which is disarmed, presses feebly against the 
left side of the Centaur, who with his left hand seizes the 
hair of his antagonist, and presses his left forefoot oh his 
right thigh, drawing hack his right arm to deal a blow. 
The countenance of the Lapith expresses bodily pain, 
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as if lie had just been half stunned by a blow on the 
head. His bent knee does not yet touch the ground, 
but the action of the Centaur deprives him of all chance 
of recovering his erect position. A lion’s skin floats in 
the air at the back of the Centaur. A chlamys hangs 
from the right arm of the Lapith, and passes behind his 
back. The treatment of both the heads is a little austere, 
but the bodies are well modelled, and the composition' is 
finely conceived. There are on this metope some remains 
of the bead and reel moulding on the upper margin. 

Jlfns. Marhle&, VII,, pi. 12 ; MIchaelis, pi. 4, xxx. ; Btci'eosGopic^ Ko. 93, 

320. In this metope, the 31st of the original series, the 
Centaur seems to have the advantage. The Lapith has, 
with his right hand, seized him by the hair, pressing his 
right knee on the Centaur’s breast; his left arm is drawn 
back, and has been slightly bent at the elbow. The 
Centaur, rearing up, grasps his antagonist by the throat, 
twisting his forelegs round the Lapith’s right leg, so as 
to paralyse its action. The position of the Centaur is 
obviously much the stronger, and the bent left knee of 
the Lapith indicates that he is tottering. We do not 
know what weapon he held in his hand. The composition 
in this metope is very good. In the faces there is the 
same austere character as in No. 319. This metope seems 
in the same state as when drawn by Carrey. 

Mus. Marhlcsy VII., pi. 13; Baumeister, BmkrmeUr^ p. 1178, 
fig. 1367 ; Michaelis, i>l, 4, xxxi,; 8tereo$copic<f flo, 94. 

321. In this metope, the 32nd of the original series, the 
Centaur has seized the Lapith hy the haok^of his head 
with his left hand, of which a fraguient tf'still visible. 
His right arm has been drawn back to deal a blow, 
probably with a spear." The left foreleg passes round 
the loins of the Lapith, while the other foreleg has been 
locked round his right thigh. His adversary, firmly 
planted on the ground with his right leg advanced, has 
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drawn baclc Ms left arm to prepare a Llow, probably with 
a sword. The action of his right shoulder shows that ho 
has seized the Oantanr by the hair wdth his right hand. 
A drawdng by Feodor, one of the artists employed by 
Lord Elgin at Athens, shows that the left arm and left 
leg of the Lapith, mow wanting, were then perfect, 
and that he may have worn a bronze helmet np to the date 
when the drawing was made. The direction of the miss¬ 
ing portions of the left arm and leg is indicated by pro¬ 
jections on the groxind of the relief. The right arm was 
wanting from the elbow. In Carrey’s drawing, all the 
right arm of the Centaur is given; bnt his logs were 
mutilated. 

Mxis. MarUeSj 711., pi, 14; Michaelin, pi. 4, xxxii,; Stereoscopic^ 
Ho. 95. 


Of the thirty-two metopes which originally adorned 
the north side of the Parthenon, only twelve (i.-iii. and 
xxiv.-xxxii. of Michaelis, pi. 4) remain in their original 
position, and three of these (ii., xxvi., xxx.) are so defaced 
that their subjects cannot be made out. In the explosion 
of 1687, twenty metopes (iv.-xxiii.) were destroyed, all 
but a few fragments. The subjects of the metopes which 
have perished may have been the combats of Centaurs 
and Lapiths. Michaelis supposes xxiv., xxv. to' represent 
a scene from the taking of Troy, 

322. The only metope from the north side, of which a 
cast is exhibited in the British Museum, is the last of the 
series, at the north-west angle of the temple. It repre¬ 
sents a dra|?A female iigxire seated on a rock, towards 
whom advfiriiofes from the left another draped female 
figure, extending forward her left hand muffled in 
, drapery. Both figures wear talaric chitons, over which 
fall diploidia and mantles. The figure advancing wears 
sandals. The folds of the drapery are very rich and 
abundant. There is a careful drawing of this metope loy 
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Feodor in the British Museum, taken when it was in a 
considerably better state. 

Michaelis, pi. 4, xxxii.; Stereoscopic^ No. 96. 

On the western front of the Parthenon all the fourteen 
metopes, except vi. and vii., remain in position on the 
temple, but their surface has been so much injured, that 
their subjects cannot be made out. The best preserved 
of these metopes appear to represent a battle of Greeks 
against Amazons. 

323. This is a cast from the first of the metopes of the west 
side, and represents a figure mounted on a horse, moving 
to the right, with the right hand drawn back as if aiming 
a spear, and having a chlamys flying behind. If the 
metopes on this front represented an Amazonomachia, 
this figure may be an Amazon. The surface is much 
damaged. A drawing by Pars in the British Museum 
makes this a male figure. 

Michaelis, pi. 5, West side, i.; Stereoscopic^ Ko. 80. 

The corresponcling metopes on the east side of the 
Parthenon remain on the building, but have all suffered 
great injury. They appear to have represented scenes 
from the war of the gods and giants. 

Michaelis, pi. 6, East side, 


THE FRIEZE OP THE PARTHENON. 

The Frieze of the Parthenon is a continuous band of 
sculpture in low relief, which encircled and clowned the 
central chamber or cella of the temple, together with the 
smaller porticoes that immediately adjoined each end of it. 

The fiieze is nearly 3 ft, 4 in. high. The height of the 
relief is somewhat greater at the top than at the bottom. 
At the top the height of the relief may be as much as 
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2^ inclies, with an average height of ahont 1-^ inch. At the 
bottom it varies between low relief and about inch. 
The whole surface of the relief is thus slightly tilted over 
towards the spectator, in order to compensate as far as 
possible for the disadvantageous conditions under which 
the frieze had to be viewed. The length of each end of 
the Parthenon frieze was G9 ft. 0 in.; the length of each 
long side was 191 ft, 11 in. The length of tho entire 
frieze was therefore 522 ft. 10 in. 

Tho frieze, whicli was nearly conipleto in tho time ot 
Carrey, suffered greatly in the explosion, particularly 
about the middle of the two long sides. Unfortunately, 
however, Carrey only made drawings of tho west end; tho 
east end, except its central slab which had been taken 
down; about 74 feet in the middle of tho south side; and 
about 78 ft. 6 in. at the east end of the north side. Stuart 
and Pars drew a considerable amount of the frieze, but not 
much of what has since been entirely lost. Tho following 
table shows approximately the state of the whole frieze. 



Eavt. 

South. 

West. 

North. 

Total. 


ft. 

in. 

i n. 

In. 

ft. 

in. 

ft. 

in. 

ft. 

in. 

Originals in the British! 
Museum . . ,/ 

43 

0 

108 

6}' 

7 

2 

82 

G 

241 

2i 

Casts in the British! 
Museum . . ,/ 

21 

2 

33 


62 

4 

54 

8 

171 

Hi 

Preserved only in the! 
drawings of CaiTey. / 

3 

4 

27 

0 

• • 


20 

7 

51 

5 

Preserved only in the! 



A 

A 





Q 


drawings of Stuart, / 
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U 
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y 

O 

♦J 

Brawn hy Carrey andl 











Stuart but not other- [ 

2 

0 





5 

7 

7 

7 

wise preserved , . ) 











Total existing or re-! 
corded . . . . / 

69 

6 

170 

4 

69 

6 

166 

1 

475 

5 

Lost without a record. 

*• 


21 

7 

.. 


25 

10 

47 

5 

Grand Total , . 

09 

6 

191 


1 69 

6 

191 

11 

522 
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Tlio subject of the frieze of the Parthenon lias been 
considered, by most of the writers who have discussed 
it, to be connected with the Panatbenaio procession at 
Atbens. Those who have held a different view have 
been the early travellers, such as Cyriac of Ancona, who 
described the subject of the frieze as ‘ Athenian victories 
in the time of Pericles,’ and a few recent authors. 
Davidson {The Parthenon Frieze) sees in the frieze a re¬ 
presentation of a Panhellenio assembly, which Pericles 
tried to collect at Athens without success. Weber and 
Boettioher held that the scene represented is the pre¬ 
paration and reheeirsal, rather than the procession itself. 
0. Petersen thought that different festivals are reiore- 
sented on different sides ^ (cf. Michaelis, p. 205). 

* The frieze of the Parthenon records In sculptui*e the passionate 
delight with which Greeks, and more particularly Athenians ( cf. Hel. 
Acth,^ III. 1), regarded festal processions. 

A vivid commentary on the Parthenon frieze is to he’ found in the third 
hook (chaps, i.-iii.) of the AetJdopica of the novelist Heliodoriis. The 
passage adds the sound, colour, and movement needed for a complete con¬ 
ception of the scene. The writer, however, is describing the procession of 
a Thessalian embassy at Delphi, and some of the details only partially agree 
with those of the frieze. “ The Hecatomb led the procession, escorted by 
men initiated in the mysteries. These were somewhat rustic in dress and 
manner, and had their white tunics closely girded. The right shoulder 
and breast were hare, and they carried an axe in the right hand. The 
hulls were followed by a crowd of other victims, each kind being led 
separately and in order. Meanwhile flute and pipe were playing a melody 
which was, as it were, an introduction to the sacrifice. The cattle and 
their escort were followed by maidens with flowing hair- They were in 
two troops; the first carried baskets of fruits and flowers, the second 
troop ’ carried flat baskets {Kava Ka>'>j<^opov(rat) with sweetmeats and 
incense, and filled the place with sweet smells. They hore their huiflens 
on their heads leaving their hands free, and kept their ranks true both 
from front to rear and from side to side, that they might march and 
dance "while the first troop gave the time, singing a hymn in honour of 
Thetis. The troops were so harmonious and the sound of marching was 
so accurately timed to the song, that hearing seemed better than seeing, 
and the spectators followed the maidens as they passed as if they were 
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Before examining Iiow far tLe frieze represents tiie 
Panatlienaic procession in detail, it may be well to state 
wliat facts respecting tbe festival Lave been Iianded down 
to ns by ancient antbors. Its origin was ascribed in 
antiquity to pre-historio times. Its mytbio founder was 
Ericlitbonios, the son of Hepbaestos and foster-son of 
Athene herself; and the festival is said to have been 
renewed by Theseus when he united all the Attic domes 
into one nity. The goddess in whose honour it was cele¬ 
brated was Athene Polias, the tutelary deity of the 
Athenian Acropolis, where she was supposed to dwell in 


drawn by the melody. But at length the appearance of the youthful 
cavalry and of its leader proved that a noble sight was better than any 
music. There wore fifty ephebi, in two troops of five-and-twenty, acting 
as body-guard of the leader of the embassy. Them boots were laced witb 
purple thongs, and tied above the ankle. Their cloaks were white with 
dark blue borders, and were fastened on their breasts with golden brooches. 
The horses wei*e all Thessalian, and breathed the freedom of their native 
plains. They tried to spue out their bits and covered them with foam, as if 
rebellious, yet submitted to the will of the riders. It seemed as if there 
had been a rivalry among the masters in adorning their horses with 
frontlets and phalerae, silver or gilded. But, as a flash of lightning 
makes all else seem dark, so, when the captain, Theagenes (the hero of 
the novel), appeared, all eyes were turned to him. He also was mounted, 
and wore armour, and brandished an ashen spear, tipped with bronze. 
He had not put on his helmet,"but rode bareheaded. He wore a purple 
cloak, embroidered in gold with a fight of Centaurs and Bapiths; on his 
brooch was an amber figure of Athenfe, wearing the Gorgon’s head on her 
breastplate. A gentle breeze gave him further grace, spreading his hair 
about his neck, and parting the locks on his forehead, and blowing the 
ends of his cloak about the back and flanks of his horse. And the horse 
itself seemed conscious of the exceeding beauty of its master, as it arched 
its neck, and pricked up its ears, and frowned its brows, and advanced 
proudly, giving ready obedience to the rein, balancing on alternate 
shoulders, lightly striking the tips of its hoofs on the ground, and attuning 
its pace to a gentle motion.” Interesting passages of Xenophon describe 
horses that prance as they ought in processions, and also lay down the 
duty of the leaders of a procession of horsemen (Xen. Mipp, 11 and 
Eipparch 3). 
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the “ Old Temple,” and where her worship was associated 
with that of Erechthens, who dwelt under the same'roof. 

A solemn sacrifice,, equestrian and gymnastic contests, 
and the PyiThic dance, were all included in the ceremonial; 
hut its principal feature was the offering of a new rohe, 
jpejpZos, to the Goddess on her birthday. The peplos of 
Athene was a woven mantle renewed every four years. 
On the ground, which is described as dark violet and also 
as saffron-coloured, was interwoven the battle of the Gods- 
and the Giants, in which Zeus and Athene were repre¬ 
sented. It was used to drape the rude wooden image of 
Athene. 

The festival was originally an annual one, hut after a 
time it was celebrated once every four 3 ^ears with more 
splendour and solemnity. The institution of this greater 
Panathenaia is attributed to Peisistratos. Erom his time 
(b.c. 560-627J dates the distinction between the Greater 
and the Lesser Panathenaia. The sons of Peisistratos 
added a contest of rhapsodes reciting the Homeric poems. 
The festival was further amplified by Pericles, who in¬ 
troduced a musical contest and himself acted as athlothetes 
or judge. 

On the birthday of the Goddess the procession which 
conveyed the peplos to her temple assembled in tbe outer 
Oerameicos, and x^^ssed tbrougb the lower city round the 
Acropolis, which it ascended through the Propylsea. 
During its passage through the city the peplos was dis¬ 
played on the mast and yard of a ship, which was drawn 
on rollers. In the jpi’ooession of Eosalia at Palermo, a 
ship is emxDloyed for a similar purpose (Brydone, Tour, 
Letter xxx.). lu this solemn ceremony, the whole body 
of Athenian citizens were represented. Among those who 
are particularly mentioned as taking part in the procession 
were the noble Athenian maidens, Canephori, who bore 
baskets, hanea, with implements ‘ and offerings for the 
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sacrifice; tlie Dipliropliori, wlio attended tlie Canepliori 
witli stools ((li])liroi); tlie metoik or alien Scajiliepliori, 
wiiose function it was to carry certain trays, slca 2 )lise^ 
containing cakes and other ofteiiugs; the aged Athenian 
citizens who hore olive branches, and were hence called 
Thallopliori. It has also recently been ascertained that 
the selected maidens who prepared the poplos (the Ergas- 
tinae, and perhaps the Arrhephori) also took part in the 
Panathenaic procession. An Attic decree of 98 b.c. records 
that these maidens had perfoniiocl all tboir duties, and had 
walked in the procession in the manner ordained with tlio 
utmost beauty and grace (7re7ro/x7reii[A:eVat /cajra rd wpoa’r€ray- 
fxiva 0)5 OTL K[dA.Xtcr]ra k(u eL»crj)(r//xoKe[(rrara]), and had SUb** 
scribed for a silver cup which they wished to dedicate 
to Athene. After this preamble the decree doubtless 
awarded certain public honours such as are enumerated 
in an inscription found hy Mr. Murray at Petworth. 
{Bull, de Corr, JSeUcnicjiie^ xiii., p. 169 ; AtlienisclLe Mltilieih 
iingen, viii., p. 57.) At the Greater Paiiatlicnaia each 
town in which land had been assigned to Athenian settlers 
contributed animals to the sacrifice, perhaps a cow and 
two sheep. The colonies also appear to have sent envoys 
who had charge of the victims. Chariots and horsemen 
took an important part in the procession. On this occasion 
appeared certain quadrigm, which were only used in pro¬ 
cession, and were hence called pompio chariots; and an 
escort of Athenian cavalry and heavy infantry completed 
the show. The arrangements for the sacrifice were under 
the direction of the hiei’opoioi, and the multitudinous pro- 
cession was marshalled and kept in order by the clemarchs, 
the hipparchs, and by the heralds of a particular gens, the 
Euneidm. 

When, with a knowledge of these facts, we examine the 
composition of the frieze, we may recognise in its design 
the main features of the actual procession. In our de- 


FIUEZE OF FABTHENOH. 


151 


aoriplion we begin with No. 1, on the left of the east side. 
We first observe Caneiohori and others loading the pre¬ 
cession of which the main part is seen on the south side. 
Next are persons, perhaps Hieropoioi or magistrates re-, 
ceiving this pnocession. In the centre of this side a 
solemn act (commonly snppoosed to he the delivery of the 
poeplos) is being p)erform6din the presence of an assembly 
of deities, se 2 :)arated into two grouj)8 interjected among 
the heads of the procession who have arrived and stand 
waiting. These deities are supposed to he invisilile, and 
doubtless in a picture they would have been placed in the 
l)aclcgroiind, seated in a semicircle and looking inwards. 
In the narrow space of a frieze a combined arrangement 
was necessary, such as we see here. Next wo see the 
persons receiving the procession on the north side, and 
then at the head of that procession are Caiiephori, 
victims with their attendants, Scaphephori, Spondopjhori, 
musicians, pompic chariots and cavalry. After going 
down the north side, meeting the procession, wo pass 
along the west side, where it is still in a state of j)re- 
paration- for departure. We then p)ursue the other main 
stream along the south side of the Temple p)assmg the 
cavalry, chariots and victims. All through the frieze 
are magistrates and heralds marshalling the order of the 
procession. It has been objected that many features 
wdiich we know to have formed a part of the original 
ceremony, as, for instance, the ship5 on which the p) 0 polos 
was borne, are not found on the frieze; hut Pheidias would 
only select for his comp^ositiou such details from the actual 
pn’oeession as he considered suitable for representation in 
sculpture, working, as he here did, under certain archi¬ 
tectonic conditions, 

Note. The numbers of the slabs, p:)ainted in Eoman 
figures on the lower moulding, and placed in the right- 
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Band margin of tliis catalogue, agree tbrongliont with the 
numbers of Micbaelis. The numbers of the separate 
figures assigned to them here and painted in Arabic 
numerals aboYe the frieze, do not agree with those of 
Michaelis, except in the case of the west side. 


O 


East Ekieze of the Paetiienok. 




f* 

324.1. A man standing on the return face of slab xliv. (South I. 
Erieze), looks back as if to make a signal to the procession 
approaching along the south side, and thus makes a con¬ 
nection betweeaa the south and east sides of the frieze.' 

2-5. With slab ii. the band of maidens leading the southern IL 
half of the procession begins. When complete the slab 
contain/)d fi.Ye maidens, each probably carrying a circular 
bowl, with a boss in the centre {(j>LaX7} d/x^aXwr^); portions 
now remain of four alone; compare howeYer ISfo. 345, 

They are draped in long chiton and mantle. [Two casts 
of the slab are exhibited, side by side, in order to represent 
the missing portion.] 

6-10. maidens carry each a wine jug, supposed to be of III* 

gold or silver. Several such vessels occur in the Treasure 
lists of the Parthenon. No. 6 wears a chiton with diploi- 
dion; Nos. 7-10 have a chiton and mantle. 

11-14. Itl front of these are four maidens, walking in pairs. 

Nos. 12 and 14 each carry in the right hand an object 
not unlike the stand of an ancient candelabrum, which 
tapers upwards from its base. This object is more dis- 
, tinotly shown on the marble between Nos. 11 and 12, 
than between Nos. 13 and 14. It is encircled by a double 
torus moulding at the top, and above this moulding a 
hole is pierced in the marble, as if there was here a ring 
for ,suspension or to serve as a handle, It is probable 
that these are metallic objects of some kind, which, like 
the censer carried by No. 55 on the opposite side of the 
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eastern frieze, were part of tlie sacred furniture used in 
the festival and usually kept in the Treasury of Athene. 
Miohaelis suggests that they may be the stands, h'a t eutae^ 
in which turned the ends of the s^nts used in roasting the 
sacrifice. This would explain the ring at the top. 

15 ^ 10 , A pair of maidens with empty hands leads the pro¬ 
cession. Nos. 11-16 are all dressed alike, in long chiton, 
with diploi’dion, together with a small mantle. They also 
appear to haTe the hair similarly dressed. It falls in a 
mass on the shoulders, as in the Caryatid of the Erech- 
theion (No. 407). 

17 ^ In front of the procession is a man, probably one of the 
max’shals, who seems to approach a gronp of five persons, 
and to hold out his hand as if with a gesture of greeting 
18. to the nearest of the group. This figure is turned towards / 
the marshal, and leans heavily on his staff which is seen ‘ 
below bis knees. The marhle fragment with parts of the 
feet of Nos. 16 and 17 was acquired from the collection of/ofvf 
M. Steinhauser. The lower part of is c^t from a 

fragme nt at Athens. 

19-22. On thTTelT'of the next slab are four men of the same IV. 
character as No. 18. They all wear himation and. hoots. _ 
They converse in pairs and stand in easy attitudes, 
leaning on their staffs. There is a corresponding group 
of four male figures (Nos. 42—45) on slab vi., and 
Michaelis supposes that the group of five figures (Nos. 
18-22) and the opposite group (Nos. 42-45) of four 
figures represent the nine Archons. That they are 
functionaries of high rank can hardly be doubted, when 
wo consider their privileged place between the head' of 
the procession on each side and the seated divinities, hut 
they might well be Athlothetae, who controlled all the 
arrangements (Aristotle, ’A^. ttoX. ed. Kenyon, 60). 

23-40. The central portion of the eastern frieze now to be 
described has been the subject of much controversy. 
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324c, Nearly all tlie authorities who have written on this qnos- 
tion agree in recognising the two groups of seated figures 
as deities. This is indicated not only by the dignity of 
their appearance but also by their scale, 'While the 
figures of the mortals are about 3 ft. 2 in. high, those of 
the deities are about 4 ft. 4 in. high. Though by the 
principle known as Isokephalism the heads in a relief are 
usually nearly on a level, this marked difference of >scalo 
can hai\lly fail to indicate divine rank ; compare the frieze 
of the Theseion (No. 404). There is, however, a rvidc 
divergence of opinion as lo the particular divinities hero 
represented. From the destruction of most of the faces 
and the absonco of attributes or other indications by 
'which tho figures can be severally identified, it is very 
difficult to judge between the rival schemes of interpre¬ 
tation which have been proposed. In Michaelis’ Par- 
ilie7ion, pp. 202, 203, a tabular view is given of these 
schemes (cf. Guide to the Elgin Boo^n, I., Table C). Tho 
attributions proposed by Michaelis himself are for the 
most jiart adopted here, with certain changes suggested 
by Flasoh in his memoir : Zum Partheiwnfries (Wurzburg, 
1877). 

The interpretations proposed by those wdio hold that 
the seated figures are deities, are of two kinds. Most 
writers have tried to identify some at least of the figures 
with j)ersonages who were worshipped near the Acropolis, 

• or connected with the mythological history of Athens. 
By this system, deities of lower rank such as tho Dioscuri, 
or heroes like Triptolenios are admitted, on the frieze, to 
the company of the Olympian Gods. Petersen and Flasch, 
on tho other hand, argue that the twelve Olympian 
deities are represented in tho two groups, without regard 
, to local considerations. Hestia alone is omitted, who 
always stays in Olympos to keep the hearth, (Plato, 
Phaedr,, 247a). Petersen substitutes Peitho for Hestia; 
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lie also introduces Dionysos (24), making No. 38 Apollo. 
Artemis is tlius excluded from liis sclieme. Tlie arrange¬ 
ment of Plascli is liappier, as Hestia alone is excluded of 
the Olympian diyinities. The attributions proposed hy 
Miohaelis, Petersen, and Flascli are as follow, where they 
cliifer between themselves ;— 


No. Micliaolifi. 

Petersen, 

Fiascli. 

24. Dionysos. 

Dionysos. 

Apollo^/ 

25. Demoter. 

Demeter. 

Artemis. 

20. Trij)tolcinos. 

ilgB 

Ares. 

27. Nike. 

Nike ? 

iris. 

38. Apollo Patroos. 

Apollo. 

Dionysos. 

39. Pei the. 

Peitho. 

Demeter. 


23. The earlier writers saw the Dioscuri, Castor and 
Pollux in the two figures. Nos. 23, 24. It is now gene- IV. 
rally agreed that the youthful elastic figure to the left is 
Hermes, of whom the high hoots, and the petasos spread 

on his knees are si^ecially characteristic. His right 
hand is pierced and has held a metallic object, probably 
the herald’s staff, caduceus. The drapery is a small, 
chlamys fastened by a brooch, but at present worn about 
the loins. The more robust figure leaning on his shoulder 

24. (No. 24), has his body turned in a direction contrary 
to that of Hermes, and the singular manner in which his 
lower limbs are so arranged as to clasp between them the 

25. knees of the seated goddess (No. 25) seems to indicate 
some intimate and special relation between them. The 
goddess holds a torch, the usual attribute of Deineter, 
and Michaelis ^es in the group (Nos, 24-26) the triad of 
Dionysos, Denmter, and Triptolemos. Plasch recognises 
Apollo and Ai]cemis in Nos. 24,25, on the ground of their 
-intimate relataonship. If we adopt this interpretation of 

26. this group, it follow^s that the youthful figure (No. 26) 
cannot he ^I’riptolemos. We must rather look: for an 
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324. OlyiBpian deity in this figure, and tlio suggestion that it 
I'epresents Ares, wliicii has found favour with soTeral 
interpreters of this frieze, seems liable only to one 
objection, that the form appears too slight and youth- 
fuL The somewhat negligent attitude is that of a 
person tired of sitting on a seat without a bach, and 
clasping his knee with his hands, to relieve the spine of 
the weight of the head and shoulders. Flasch absurdly 
describes the attitude as that of a j^assionate character, 
forcibly restraining himself. 

27-20. The bearded figure (No. 20) on the loft of tlio central V. 
group is distinguished from the rest by tlie form and 
ornaments of his chair, which has a back and a side rail 
which is supported hy a Sphinx, while all the other figures 
are seated on stools. It has been generally admitted that 
this deity is Zeus. It is therefore reasonable to suppose 
that the goddess seated next to him (No. 28) is his consort, 
Hera. The type and action of this figure who raises 
her veil, and looks towards Zeus, are very suitable to her. 

The winged maidenly figure (No. 27) standing behind 
Hera must be either Nike or Iris, and is probably Iris, 
whose station is close to Hera, while Nik5 is usually more 
closely associated with Zeus (Murray, Class. JRev. iii., p. 285). 
The bead of 1™ which was discovered in 1889 in the 
excavations on the Acropolis is admirably perfect. The 
left hand raises a mass of the hair as if to coil it on 
the head (Plate vi., fig. 1). 

The slab to which the head belongs was removed from 
its original position at some early time, probably at the 
conversion of the Parthenon into a church, when an apse 
was built at the eastern end. In 1672 it stood on the 
ground (of. Miohaelis, pp. 47, 258), and the faces seem 
to have suffered deliberate mutilation. 

The exquisite preservation of the head of Iris is ex¬ 
plained if, as is suggested, it was broken off in the sixth 
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century, and immediately iDuilt into a Byzantine wall 
(Waldstein, American Journ. of Arcliseologij, y. pi. 2, p, 1). 

30-34. Between the group of Gods just described and tbe 
corresponding group on tbe right side of the centre, we 
have a group of five figures. 

We must suppose that these figures are in front of the 
two groups of Gods who sit in a continuous semicircle. 
(Mtirray, ii. pi, 1.) 

No. 30 is a maiden holding an uncertain object, perhaps 
a casket in her left hand, and supporting on her head a 



Fig, 10.—Slave itli seat. 


seat (pi(j)po^') covered with a cushion, not unlike the seats 
on which the Gods are, but smaller. She has a small pad 
(rvkyj) on her head to make the weight easier to bear. 
The legs of the seat are now wanting, but a rivet hole 
near the maiden’s right elbow shows where one leg was 
.attached. The other may have been painted on the 
ground of the frieze. The out (fig. 10), showing one of 
the slaves of Cepheus carrying a stool with a cushion, is 
taken from a vase in the British Museum, No. E. 188. 

No. 31 is another maiden, advancing slowly to the right, 
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324. bearing on her head a seat similar to that carried by N'o. 

30. The foremost leg of the seat still exists, being of mai’ble. 
The position of the hinder leg is marked by a rivet hole. 

On each of these stools is a circular object, probably a thick 
cushion. These two figures have been called Arrhephori, or 
Ersephori, on the assumption that they are carrying those 
mystic objects, the nature of which it was forbidden to 
divulge; but it is doubtful whether the Arrhephori took f, 
part in the Panathenaic festival. There is evidence that the 
priestess of Athene had two attendants, of whom one was 
called Kocrfxd) (Adorner),*ai]d the other T/)a7r€|^oc/>opos (Table- 
bearer, Harpocration), or rpaTre^to (Hesyohius emended), and 
it has been suggested that Nos. 30, 31 may have those titles, 
and a corresponding ritual significance. Neither figure, 
however, carries a table. (Miss Harrison, Olass. Bev. iii., 

- p. 378; cf. ibid., p. 423 ; and Waldstein, Joiirn. of RelUn. 
Studies, xi., p. 143). The same names were proposed by 
0. 0. Muller in 1820, but merely on the supposition that 
two of the Ersephori were thus styled. (Miiller, Minerme 
Poliadis Sacra, p. 15.) On the other hand, Diphrophoxi are 
mentioned by several ancient authors as being in atten¬ 
dance, on the noble Athenian maidens. They were the 
daughters of aliens, and perhaps inferior rank as well as 
youth is indicated by the scale on > which they are repre- X 
sented. No. 31 is confronted by a large and matronly 
woman (No. 32), who raises her right hand to the under 
side of the .chair. Archteologists have been uncertain 
whether the woman (No. 32) has just placed the chairs 
on the heads of the maidens, or is just about to remove 
them. There can he little doubt, however, that No, 31, 
if we consider tbe position of her feet, has hardly ceased 
approaching to No. 82, who is just raising her hands >to 
lift down the chair (of. Flasoh, Zum Parthemnfries, p. 83). 
The left hand instinctively prevents the himation being 
displaced by the raising of the right arm. 
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An elderly bearded man (No. 33), wearing a long chiton 
with short sleeves and shoes, stands next to No. 32. On 
his head are traces of metallic rust. He therefore may 
have -worn a metallic wreath, for which the niarhle at the 
hack of his head appears to have been hollowed. He 
turns his back to No. 32, and is engaged with a hoy. 
The two figures between them support a large piece of 
cloth, folded once lengthwise, and twice breadthwise. In 
this case also archscologists have been doubtful which is 
the giver and which is the receiver of the cloth; but 
the action represented is not one either of giving or 
receiving, From the peculiar way in which the hoy 
grips ah angle of the folded cloth between his elbow and 
his side, while his hands are otherwise occupied, the act of 
folding the cloth square seems to he rex3resented. The 
portion nearest to the spectator is being dro^^ped down 
till its edges are parallel with those of the lower part, so 
that the two j)arts should he exactly doubled. 

The group of figures just described (30-34) contains 
the centre of the composition, and the interpretation of 
the frieze as a whole depends on the meaning we attach to 
this group. Leaving on one side the writers referred to 
on p. 147, who hold that the frieze does not represent 
the Panathenaic festival, we find that a majority of writers 
describes No. 32 as a Priestess of Athene, giving the sacred 
vessels to the Arrhephori or Ersephori, and No. 33 as a 
priest or Archon Basileus receiving or giving the sacred 
pejplos of Athen5. This view of Nos. 30-32’was neces¬ 
sarily abandoned, when it had been x>erGeived that the 
objects held by the maidens are chairs, not baskets. As 
regards Nos. 83, 34, the main arguments for interpreting 
the cloth as the peplos are, that the accounts of the pro¬ 
cession preserved in ancient authors show that the 
conveyance of the peplos of Athene was the principal 
feature in it. If we look to the place assigned to this 
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324. group in tke eastern frieze, we find tliat these two figures 
(Nos. 33, 34) stand in the centre of the eastern front, 
under the apex of the pediment, and over the eastern door 
uf the cella. They therefore occupy the most conspicuous 
place in the frieze, from the points of view alike of the 
sculptured Gods and of the human spectator, and accord¬ 
ingly may well be supposed to be busy with the chief 
ceremony of the festivah This view is opi^osod by Tlasoh. 
He argues that if the delivery of the poploKS is repre¬ 
sented, there is a violation of the unity of time, as the act 
which was tlie main motive of the i>rocession is being 
completed, while the procession is still in progress, and in 
part has not yet started. Masch thcroforo holds that wo 
have here the priest and priestess preparing for the 
sacrifice that is to take place on the arrival of the pro- 
u, cession. The priestess is receiving chairs for herself and 
i for the priest from the Diphrophori. Meanwhile the 
I priest, who now only wears a long chiton, with short 
I sleeves, has taken off his himation, and, after folding it 
I several times, is seen giving it to an attendant to hold, 

If, however, the action represented is merely that of 
folding, and is not yet completed, it is impossible to deter¬ 
mine which is the giver and which the receiver. Nor 
would the difficulty be solved if this could be ascertained, 
as we do not know what ceremonies were performed when 
the pei^los arrived. The surface of the cloth on the fiiezo 
is left quite plain; but, if it is the peplos, some indication 
of the embroidered design may have been given in colour. 

35. We now reach the second group of deities, seated to the 
right of the central scene. The first figure is clearly that 
of Athene, She sits in a position corresponding to that of | 
Zeus, and the Goddess of Athens is thus put in the same' I 
rank as the supreme God. Athene is dressed in a chiton « 
with diploidion and has short bair. An indistinct object ‘ 
about her left wrist has been supposed to be a snake from 
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the fringe of the aegis of Athene, or by some writers to 
be the snake of Hygieia. But the object seems merely to 
be a bracelet in the form of a snake, which is not 
uncommon, and there is therefore no indication of an 
aegis. Four rivet holes in a straight line show that 
Athene held some attribute, probably a sj)ear in her right 
hand. 

36. Next to Athene is an elderly bearded figure, who turns 
his head towards her. He has a knotted staff under his 
right arm, and leans upon it heavily. This figure is 
usually known as Eephaestos. It is supposed that his 
lameness may be indicated by the awkward pose of his 
right foot, and by the staff on which he leans. 

37. This slab, containing figures Nos. 37-47, now in a very ^ 
fragmentary condition, was complete when drawn by f ^ 
Cari'ey, in 1674. A bearded male figure (No. 37) with his 

left hand raised is probably Poseidon. The left hand, 
according to Flasch, once held a trident. The next 

38. figure (No. 38), beardless and youthful, and seated in an 
easy attitude, has of late years gone by the names of 
Apollo .Patroos or Dionysos. The latter title seems best f ^ 
suited to the somewhat effeminate figure, more fully 
draped than any other of the Gods. A series of holes 
round the head shows the position of a bronze wreath, and 

one at the elbow shows that the left hand may have been 
supported by a thyrsos or sceptre. 

39. A matronly figure (No. 39) is seated next to Dionysos, 
wearing a chiton, which is slipping off from the left -fl 
shoulder, himation, cap and sandals. This figure is 
called Peitho by Michaelis and Petersen, on the ground 
that the worship of Peitho was associated with that of 
Aphrodite Pandemos (No. 40) on the south side of the 
Acropolis. Flasoh with more probability makes this . 
goddess Demeter, arguing that Peitho was not entitled to 

a place among the great Gods of Olympos, while Demeter 

M 
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324 is appropriately ^Dlaced between Dionysos and Apbroditc. 
Flasck suggests that the right hand may have held an 
ear of corn. A hole shows that the object in question 
was made of bronze. 

40. The next figure (Ko. 40) most of which is only pre¬ 
served in Carrey’s drawing (Fig. 11), is unmistakably 
shown to be Aphrodile,- by the winged boy Eros who 
stands at her knee. Aphrodite wears a chiton, liimatlon, 
a cap, and to judge from Carrey’s drawing a veil. 8ho 

^ rests her loft hand on the shoulder of Eros, extending 
her forefinger, as if 2 '^ointing out some object in the 

41. procession to tho boy. Eros (No. 41) carries a parjisol 



Fig. 11.—Kafit frif'xe of tlie rartlif*non, Nos, 39-41, 


which conveniently fills tho space above his head and his 
wings. 

42-45. On the right of tho gods is a group of four figures I 

corresponding to the five (Nos. 13-22) on the left. One ^ f 
of these (No. 43) is young and beardless; the rest are ^ 

- elderly, and all have staffs and himatia. No. 42 wears 


sandals. These four figures are leaning on their staffs, ^ 
an^d three of them are looking towards tho advancing piu- .^4 
while the fourth (No. 45) turns his back to it and $ 
appears to be conversing with his companions. "C, 

46* The next figure (No. 46) is an officer, more immediately 
concerned with the procession. It is evident from the 


way in which his head is thrown back and Ms arm raised 
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tliat lie is not addressing tlie gi’onp "beside Iiiin, "but is 
making a signal to some person at a considerable dis¬ 
tance. He may be supposed to be making a signal to 
|the sputkern ^ balf of the procession, and thus kelps tko 
f *'k];)ectator to keep tke two parts connected together in liis 

47. mind. Tko next figure (No. 47), a similar officer, stands 
facing the adTauoing maidens. 

Slab vi., which was comjilete in Carrey’s time, lias 
since suffered greatty, and tbe x^arts now exhibited have 
been combined from several sources. At some unknown 
period the slab was broken through No. 40, muck of . 
No. 40 being destroyed. The original fragment, with 
the figures Nos, 37-30, is now at Athens, where it was 
dug up in 1836. Since the cast in the Museum w^as made, 

X:)arts of the right hand and idght foot of Poseidon have 
been injured ( ofB. Soc. of Lit,, v. (1856) x>, G 7 ; Baii- 
meistoi'iDenhnaeler, p. 1187, fig. 1389). About 1787 Fauvel 
took a mould from the slab as he found it, which is now in 
the Louvre, The slab then existed from the middle of 
No, 41 to the joint after No. 47. Between 1787 and 1800 
Nos. 41, 42 were lost, and the slab w^as divided through 
, No. 45, probably for convenience of trauBjicrt. To facili¬ 
tate the division, No. 45, and the arm of No. 46, were 
chiselled away. The main ]oart of the figures Nos. 42-47 
is the original marble. The additions to the marble are 
the right foot of No. 39, the main x^art of Nos. 40, 41, 
the lower part and the head of No. 42, the heads and 
breasts of Nos. 43, 44, the whole of No. 45, and part of the 
head of No. 47, together with his legs. These parts are 
principally derived from the mould of Fauvel in the 
Louvre. Certain fragments, however, are cast horn ^ 
originals at Athens, namely, the chair-leg and some 
drapery of No. 40, the knees of No. 41, and the head 
and left foot of No. 47. 

48, The next magistrate, or officer (No, 48), seems to hold Vi I. 

M 2 
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324. in Hs hand a hanoun^ or dish, sucli as those in which the- 
corn, sashes, or sacrificial imiDlements w^ere usually hronght 
to the altar. The position of the left hand seems to show ' r 
that the thnmh is inserted in a hoss, as in a phiale om- ’ 
phalote. Holes in the marhle may indicate sashes of 
bronze, hanging from the dish. 

49, 50. Two maidens (Nos. 40, 60) are seen standing ,with 
empty hands. Perhaps one has given xip the dish which 
is held by the officer (No. 48.) In that case those woxxld 
bo Cunexihori, maidens of noblo birth, whoso privilege it 
was to carry in the procession the dishes just descrlljod. 

They are draped in long chitons, with diploidia, and wear 
^ small mantles over the shoulders. 

51. Another officer (No. 61) stands looking towards tho 
procession. He has held in the right hand some object 
in metal, perhaps a herald’s staff. Tw^o holes for the 
attachment of it are visible in the marble. The gestixre 
of the left hand shows that the officer is giving some 
62, 63. order to the two maidens before him (Nos. 62, 53), who 
stand with empty hands, like Nos. 49 and 60. 

; ' 64. The next maiden (No, 64) walks alone, carrying a 

66. bowl (phialfe), used for sacrificial libations. No. 56 looks 
back at the figure on the next slab (No. 66), and helps 
her to carry her burden. 

Slab vii, is a cast from the original, which was removed 
from the Acropolis by ChoiseuhGonffier in 1787, and is 
now in the lionvre. The right foot of the magistrate 
(No. 48) is cast from a fragment which is still at Athens. ^ 

66. The next maiden (No. 56), assisted by No. 66, holds YIIL 
a thymiaterion with a conical cover, used for burning 
incense. Censers of this form are not uncommon on 
Greek vases. (Of. Vases in the B. M., C. 32, E. 98, E. 241, 

67, 68. 286, H. ^6 2.) Next follow two figures (Nos. 67, 68), 

each carrying in the right hand a jug, oinocho6, then 
^ 69^ 60. two more (Nos. 69, 60), carrying phialae. 
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In tMs slaTo tlie Reads of ISTos. 57, 59, 60, wMcli have 
Reen adjusted to tReir places since tRe puRlication of 
tRe work of MicRaelis, are oast from. tRe originals at 
AtRens. TRe slab in its ]33^®sent condition is sRown in 
Mitchell, Selections, pi. 4. 

TRe east side of the frieze was completed loj the sRoit IX. 
return of a slab wRioR was still in existence in the time 
of Stuart. On this slab were two maidens, belonging to 
the procession. TRe second of these carried a pRial5. 

XOETH FeIEZB of THE PaBTHENOH. 

326 At the Read of the procession on the north side we 
meet a troop of cows and sheep, led by an escort. Each 
cow is led by cords Reid by two youths, one on each side ; 
each sheep is led by one boy. There are some grounds 
for the conjecture that the Athenian colonists contributed 
each a cow and two sheep to the festival, while the 
Athenians are not known to Rave sacrificed anything 
except cows. It is therefore presumed that the victims 
on this side of the frieze, on which alone sheep are repre¬ 
sented, are some of the colonial offerings; and in that case 
the men by whom the victims are conducted would be the 
Theori sent by the Colonies. 

Slab i. (see Plate vii.) was complete in the time of I. 
Carrey, and partly extant in the time of Stuart. It con¬ 
tains the first cow, led by two youths, who are standing 
still, and the head and shoulders of the second cow. 

1, 2. Nos. 1 and 2 walk on each side of the second cow, which II. 
is going quietly, as is shown by the way in which the 
youths are closely wrapped up in their himatia. The rope 
by which the beast is led was probably painted on the | 
marble. The third cow is restive, and only restrained | 

3,4. with difficulty by Nos. 3 and 4. Here also the rope was 
probably painted. 
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325. THs slab was discovered in 1833, beneath its original 
position on the Parthenon. 

Of slab iii. only fragments remain. As drawn by III. 
Carrey, it contains the hgnre of No. 4 (of. Plato vii., and 
No. 345, 5), vigorously holding back his cow, and a 

5, 0. fourth cow, quietly led by two youths (Nos. 5, 6). For 
economy of space this slab is compressed in tlie British 
Museum to about two-thirds of its proper length. A cast 
from a head, which, perhaps, is that of No. 4, is placed 
at the corner of the slab (]\Iichaelis, jilato 13, xxvii. c.). 

The drapery seen on a fragment with the fore-legs of a 
cow belongs to No. 5, who leads the third co^v. No. 6 
is made up of six pieces, of which Miohaoiis had identified 
the feet of the figure, and part of the fore-lega of the 
cow. For its hind-legs, see bis plate 13, xxvii. n. The 
originals of all these fragments are at Athens. 

7-9. Slab iv. contains parts of three figures, Nos. 7-9, who IV* 
condxict three horned sheep. Of the first figure (No. 7) a 
part of the mantle is now left, and perhaps also the head 
(cf. Plate vii., and No, 345, 4). In Carrey’s time the head 
and shoulders were still extant. At the joint between this 

10. slab and the next thero is a marshal (No. 10), who turns 
to the division of the procession approaching. Slab iv. 
was discovered in 1840. 

11. When drawn by Carrey and Stuart, the next group in Y* ' 
the procession consisted of three figures, of which one 
only (No. 11) is now extant. These figures carry on 
their shoulders oblong rectangular trays, not unlike a 
butcher’s tray in form. These trays have been identi¬ 
fied with the skaphae, or boat-shaped dishes which 
were carried in the Panathenaic procession, and which 
contained offerings of cakes. If we may trust Stuart’s- 
engraving, the tray of one of the two figures which have 
now disai^peared contained fruits or cakes. These trays 
were made of silver or bronze. Skaphae of bronze are 
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mentioned in one of the inventories of tlie treasures 
deposited in the Parthenon. The Metoiks, whose duty 
it was to carry these trays, were hence called Soaphephori. 

Their place in the procession would naturally he imme¬ 
diately after the victims led for sacrifice. 

12-14. Slab vi. contains five male figures. Three (Kos. 12-14) yi. 

15 carry vases on their shoulders; a fourth (No. 15) stoops 
to raise from the ground a similar vase, which is singu¬ 
larly misinterpreted in Carrey’s drawing as a lamb. The 
vase resembles in form the three-handled water-pitcher, 
hydria or calpis, which was in use in the period oi 
Pheidias, but two handles only are shown in the 
sculptiire; the third handle, which was attached to the 
neck midway between the other two, is not seen, except, 
perhaps, on the vase of No. 15. Michaelis suxoposes that 
the vases hero represented on the frieze contained the 
wine used in the Panathenaio sacrifice, and that these 
figures may be the Spondpphori, - ^p are m entioned by ,. 

10 . Polh ix ( 35\ On the right of this slab are the arms, 
fiute, and drapery of the first of the four flute-players 
drawn by Carrey. This slab was found in 1833, inside 
the peristyle of the Parthenon. 

The persons bringing objects connected'with the sacri- YIl. 

. fice. are immediately followed by a band of musicians, 
consisting of four flute-players and four lyre-players, 
or citharists, all playing on their instruments. The 
musicians, as is usual, wear long chitons and ample 
mantles. Of slab vii. only two small fragments remain. 

See Plates vii., viii., and Nos, 345, 5 and 5. 

. 17,18. The next slab contains ]Darts of the second j)air of yiU. 

19. citharists and the foremost of a group of male figures, 
principally on the two slabs immediately following. 

The figures on these two slabs are bearded men IX., x, 
49-30. (Nos. 19-30), all clad in the himation, and moving 
forward at a leisurely ]pace; Nos. 25 and 26 wear a 
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325. band on tlieir beads; No. 25 draws it oyer bis bair; 
Nos. 28 and 30 wear long bair, plaited in tbe manner 
of the Jcrohylos. Tbe attire, elderly type, and general 
deportment of these figures corresponds wdtb that of tbe 
Tballopbori, by which name ancient authors designate 
elderly citizens who carried olive branches in the Pana- 
thenaio procession. The right hands of three of these 
figures are closed, as if they were holding a wand or 
branch. 

Slab ix. was discovered in 1840, and is a fragment of 
the slab drawn by Carrey, which, when ho saw it, com 
tallied nine figures similar to those on x, A rocontly- 
discovered fragment, from the loft of slab ix,, has not been 
inserted for want of space (cf. Plate viii., and No. 345, 

Slab X. was found at the north-west angle of the 
Parthenon in 1835. A fragment which belongs to tbe 
left-hand lower corner of the slab, and completes Nos. 24, 

25, has been adjusted since the publication of the work of 
Michaelis. This slab was not drawn by Carrey, who 
indicates a lacuna at this point. It is therefore probable 
that the slab bad already fallen from its place. The last 
two complete figures on this slab are looking hack, as if 
their attention is directed to the advancing chariots. 
Michaelis has not observed that between these figures and 
the marshal (No. 31) there has been another draped figure 
(No. 30^), of whom nothing remains hut the shoulders 
and a little drapery, shown immediately in front of the 
marshal (No. 31), and his right foot on slab x., seen next 
to the right foot of No. 30, the left foot of No. 30 being 
lost. This figure must have been the hindcrmost in the 
procession of Thallophori, and the entire number of these 
persons is therefore seventeen, not sixteen, as Michaelis 
makes it. 

With slab xi. the chariot groups begin. This part of XI. 
the frieze has greatly suffered from mutilation. The 
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remains of the chariot groups still extant show that there 
were at least nine of these. According to the calculation 
of Michaelis, that was the original number of chariots on 
this frieze. All these chariots are drawn by four horses, 
Jiarmata tetlirippa, or quadrigae; the charioteer stands 
in the chariot, and is accompanied by the apobates, who 
is armed with a he lmet and Argolic buclder, and is re¬ 
presented in the act of stepping duwn from the chariot or 
standing behind it. Each quadriga is accompanied by a 
marshal, ^ompeua. The vigour and animation of the 
chariot groups form a marked contrast with the groups 
that immediately precede them. The transition from the 
rapid motion of the chariots to the quietude of the 
Thallophori is skilfully effected by a chariot seen in 
rapid motion but in the act of being suddenly checked 
by the marshal (No. 31), who is represented eagerly 
pressing hack the plunging horses of the chariot which 
follows on the next slab. In the haste of his movement 
he has nearly thrown off his mantle, holding it from 
slipping further with his right hand on his right thigh. 

The original of this slab was found at Athens probably 
about 1834. 

On the slab next on the right (xii.) is the hind quarter XII. 
of one of the horses, cut off at the joint. At the side of 
the chariot is a marshal (No. 32), his face tuimed, and 
his right arm extended towards the procession follow¬ 
ing on the right. The charioteer (No. 33), who was 
mistaken for a Victory by Visconti and others, but whose 
figure is certainly not female, differs in costume from the 
others in this frieze. He wears a long chiton, over which 
is a diploidion reaching to the hips. The breast is crossed 
diagonally by two bands. As a paii of the hair is on a 
fragment known to have been missing before the time 
of Stuart, his drawing of the figure is proved to be 
untrustworthy. 
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325. 34. The warrior (No. 34) attached to the chariot was com¬ 
plete in the time of Carrey. The upper half was lost 
before the time of Stuart, and was only re-cliscovered in 
the latest excavations on the Acropolis in 1889. He is 
represented standing on the ground, and looking hack to 
the next chariot. His shield is raised as if to stop its 
course. The wheel of this chariot, as of some that 
succeed it, must have Leon, in part, wholly detached 
from the ground. The foot of the marshal is complete, 
hut it is easy to trace whoro the wheel prevented tlie 
convenient working of the ground honcath it. (See 
Plate viii., and Stereoscopic^ No. 19.) 

Of slab xiii., which Carrey places next, nothing has XIIL 
been identified with certainty, hut Michaelis is prohahly 
right in assigning to this group the fragment of four, 
horses, of which a cast from the original at Athens is here 
inserted (of. Plato viii., and No. 345, P). Ahovo the hack 
of the second horse is the Imiov (see hedow), and also what 
appears to he a small piece of the drapery of a marshal. 

This, however, cannot bo the case if the fragment de¬ 
scribed (No. 345, P) contains the marshal belonging to this 
slab. 

Slab xiv. contains the third chariot with part of the XIV, 

35. team of horses. The marshal (No. 35) stands beyond 
the horses, and looks towards the charioteer. -The cha- 

36. rioteer (No. 36) had reins of bronze, as indicated by two 
rivet holes. Like the driver on slab xviii, he wears a 
chiton with long close-fitting sleeves. The apobates 

B7. (No. 37) appears about to step clown from the chariot. 

The wheel of this chariot as of that on slab xii. must 
have stood out entirely free from the ground. When 
Carrey drew this slab, the head of the charioteer (No. 36) 
and the head and body of the apobates (No. 37), of which 
only the lower part now remains, were extant. Close 
behind the wheel are traces of a horse’s forefoot, which, 
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. 38 , 


as we see from Carrey’s drawing, iDclongod to tlio cliariot 
on tRe slab wbicli follows next on the right (xv. accord¬ 
ing to the order of Miohaelis). 

Of the fourth chariot group, which was also drawn by XV. 
Carrey, we have only the mutilated group to which the 
39. charioteer (No. «38) and an apobates (No. 39) belong; this 
is made up of four fragments, of which the originals wero 
found at Athena in 1837. In this group the apobates 
(No. 89) stands in the chariot, looking back to the chariot 
following so closely that the forelegs of tho horses actu¬ 
ally overlap this group. Here also the wheel was in x^art 
completely free from the ground of the relief. 

From Carrey’s sketch-we know that the chariot on slab XVII. 
xvii. w^as. drawn by the horses, which occux^ied slab xvi, 
and whoso hoofs are seen on slab xv., and that this was 
41. the fifth chariot group. The ax')ohates (No. 41) of this 
. chariot leans back, supx>orting himself by the right hand, 
which grasped the chariot rail (cintyx), and is about to 
43. step off the chariot. The marshal (No. 42) steps back 
to the left, looking in the contrary direction; his left 
arm, muffled in his mantle, is raised as a signal to the 
advancing throng; his right arm is also raised ; the hand, 
now wanting, was just above the level of the head. His 
animated action forms a strong contrast to the still, calm 
attitude of the marshal (No. 43) of -the following gi'oup. 

Slab xvii. is cast from the original, which was drawn 
at Athens by Stuart, and, having been buried on the 
Acropolis, was re-discovered there in 1833. The right 
side of this slab is broken away, but there can be no 
doubt that it comes next to slab xviii. A x^hotograph 
from the original is reproduced in Baumeister, Denkmader^ 
p. 1186, ffg. 1888. 

In slab xviii. have been three figures. The marshal XVIII., 
48, (No. 43) stands beside the horses, in a calmer attitude 
than is usual in this part of the frieze; of the ax^ohates 
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325, (No. 45) nothing remains but Mb right arm and log; and 
44-45. the lower part of his drapery, which indicates rapid 
movement. Of the charioteer (No. 44), we have only 
the lower part of the body and hands. 

Parts of the harness can be seen on this slab, and also XVIII. 
on slabs xiii., xix., xxi., xxiii. The geiaeral arrangement \ 

: seems uniform, though there are dijTerences of detail. \ 

The chariot pole (pv/xo?) passes from below the chariot ' 
between the horses. An upright pin (lorro)/)) passes 
j throngh the pole (slabs xiii., xviii., xix., xxiii). At this 
/ point the yoke (^vyov) was secured by a ring (kplkos) and 
i . by the yoke-band (^vyoSecrp.or) (Horn. IL xxiv.). The near 


XIX. 40. 41. 



Pig. 12.—North Frieze, alah xix. 


end of the yoke, foreshortened and turned back, is visible 
on slabs xviii., xix., xxi., xxiii. On slabs xix., xxi. the yoke 
appears to be kept in position by a piece of metal passing 
from the top of the pin to the pole, which may, perhaps, 
serve instead of the ring. On slab xix. there appears to 
be a loop of a leather thong on each side of the piece de¬ 
scribed. This may be a part of the yoke-hand. The reins 
were usually guided by two rings attached to the yoke or 
to the pole, but these do not appear to be shown on the 
frieze. It is easy to see on slabs xviii., xix., xxi., that the 
yoke was only fixed to the two middle horses, the outer 
pair being attached by traces. 
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TEe next slab (xix.) is a cast from the original at XIX- 
Athens, whicli is broken away on the right, so that all 
that remains of the charioteer (Xo. 47) is his right hand. 

At the side of the horses is a marshal (No. 46), who turns 
towards the chariot following on the right. Carrey’s 
drawing supplies the npper part of this figure, and shows 
that he was holding up with his left hand the end of his 
mantle, apparently as a signal to the advancing procession. 

In fig. 12, slab xix. has been drawn in juxtaj)Osition with 
the hitherto unplaced fragment No. 345, 12. This slab 
was discovered in 1834. 

Slab XX. is now lost, but a horse’s head now at Athens XX, ' 
(No. 345, 13 ; Michaelis, x>l. 12, xx.) may perhaps belong 
to it. 

Slab xxi. contains the bodies and hind quarters of the XXI. 
horses drawing the chariot seen on slab xxii. Between 
the charioteer (No. 48) and his horse is a fragment, 
showing the front of the chariot, and the tails of the 
horses, of which the original is at Athens, and which is 
not figured in Michaelis, 

4^4o. On the left of slab xxii. is a chariot with the charioteer XXII- 
(No. 48) and apobates (No. 40) who is stepj)ing into the 
chariot. On the right of this slab is an attendant 
(No, 50) standing at the heads of the horses of the last 
chariot group. The lower fragments of this slab are at 
Athens. The left-hand upper corner, which was wanting 
in the time of Stuart, was brought home by Lord Elgin. 

The upper fragment next to it, was once in the possession 
of the Society of Dilettanti, and was presented by that 
body. It had probably been brought from Athens by 
Chandler. 

Stuart, 2ud ed., II., p. 50, note 0. 

The chariot group represented on slabs xxii., xxiiL is XXIII 
represented as standing still, and was probably the last 
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325, chariot in the procession. This slab is shorter than any 
of the others representing chariot groups. Part of the 
52, head of the apobates (No, 52) is supplied in plaster from 
the original fragment at Athens, A fragment of an 
apobates, which may well belong to the figure No, 52, 
has recently been fitted to the left of slab xxiv., thus 
proving that No, xxiv. is the first slab of the cavalry, and 
making it very probable that No, xxiii. is the last slab 
of the chariots. This fragment, incorrectly drawn, is 
assigned by Michaelis to slab xxviii. of the south side. 

54-100. From this point to the north-west angle of the frieze XXIV,- 
we have a continuous imocession of Athenian cavalry. 

The horsemen advance in. a loose throng, in which no 
division into ranks or troops, nor indeed any settled order, 
can be made out. The groups, being very crowded, are 
carried on from slab to slab continuously, so that the 
vertical lines of the joints intersect the figures, while on 
the western frieze, on the contrary, the groups, being 
more scattered, are always completed on single slabs. 

The general effect of a body of horse in rapid movement 
is admirably rendered in the composition of the northern 
frieze, and is particularly fine in slabs xxx.-xlii., in 
which the effect has not been marred by mutilation. 

Though the entire composition is pervaded by the same 
general motion, a wonderful fertility of invention is 
shown in the arrangement of the successive groups.' In 
, the one hundred and twenty-five mounted figures in this 
cavalcade we do not find one single monotonous repetition. 

Though the horses bound along with a fiery impatience, 
which seems at every moment ready to break loose from 
all control, these irregular movements never disturb the 
even hand and well-assured seat of the riders. Thus, as 
the cavalcade dashes along like a torrent, a rhythmical 
effect is produced by the contrast of the impetuous horses 
and their calm, steadfast riders, . 
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In tliis part of tlie frieze there is great variety in tlie 
costumes and accoutrements of the horsemen. Crested 
helmets are worn hy Kos. 59, 62; dexihle leather caps hy 
Nos. 81, 93, 96 ; a taenia by No. 97, and a petasos hy 
No. 105. Some figures wear high hoots with flaps at the 
Inioo as Nos. 98, 103, Ac., while others wear boots without 
flaps as Nos. 90, 91, 92; a few have hare feet, as Nos. 72, 

87, 89. The usual dx'oss is a sleeveless chiton and a cloak. 

Some riders, however, wear a chiton only, as Nos. 59, 60 
63, 72, &c,, and others wear a cloak only, as Nos. 64, 76, 

79, 87, 94. It may he mentioned that, according to Theo¬ 
phrastus, it was a mark of the man of small ambitions, 
when he took part in a cavalry procession, to give all his 
garments to a slave to carry home except only his cloak, 
in which he would display himself, walking about the 
agora. The chiton may have either one girdle, as No.^2,^,„ 
or two girdles, as^Nos, 57, ,69, cfec. In a few instances it 
has long sleeves, as in Nos. 73, 75, 80, 84, 97, 98, 109. 

Two riders wear a cuirass, viz. Nos. 62, 92. The reins 
and bridles were in nearly every instance of bronze, 
marked by rivet holes behind the horse’s ear, at his 
mouth and in the rider’s hands. Marble reins are seen 
in the right hands of Nos. 98, 103. 

Slab xxiv. is shown, as has been already stated, to have XXIV, 
contained the first of the cavalry, by the figure of the 
* 52. ai^ohates which has been fitted to its left side. Neither 
this fragment nor that at the u^xper right hf^nd corner 
have been engraved by Miohaelis. 

Slab XXV. was complete when drawn by Stuart, Only XXV. 

57 , a fragment, containing part of No. 57, now survives. 

This is not inserted, in its place in the frieze, but is fi.xed 
beside the south door to the Elgin Eoom. 

Slab xxvi. is proved by Stuart’s drawing to be continuous XXVL 
with the fragmentary slah xxv. Between slabs xxvi. and XXVII.- 
xxxi. the order is uncertain. The arrangement of plate XXXI. 
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325. 13 of MicLaelis lias been followed. It may be assumed 
that a slab (xxvii.) is lost between xxvi. and xxviii., 
wbiob may bave included the fragment 3Sb. 345, 16 . 
Slab XXX. when complete may have fitted to xxix .; but, 
as it has the joint preseryed on the right, there can be no 
doubt that it did not fit to No. xxxi. Between these two, 
therefore, another slab may be supposed to be missing. 
The three slabs enumerated as lost; viz. xx., xxvii,, and the 



Fig. 13 .—Slab XXV. restored from Stuart Cfrom Mlchaelis). 


slab between xxx., xxxi., may be supposed to have been 
about 12 feet long. The missing part of xxx.' may he 2 feet. 
Of the 25 ft. 10 in. of the frieze lost without record 14 
feet are thus accounted for; the remaining lift. 10in. 
may be due to the loss of two more slabs, containing a 
chariot group, or to miscalculated proportions in Carrey’s 
drawing. 

5 Slab xxviii. is original; slabsxxix.-xxxi. are oasts from 
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the originals at Athens; No. 65 (on slab xxix.) is a 
marshal beckoning to the riders. 

The fragment (in slab xxxii.) containing the head of XXXII* 
75. No. 75 and the horse’s head, having been discovered in 
1850 in the collection of Sculptures at Marbury Hall in 
Cheshire, was presented to the Museum in 1850 by J. H. 

Smith Barry, Escp, the owner of that collection. A small 
fragment, cast from the original at Athens, and added to 
slab xxxiv., is not engraved by Michaelis. 

The fragment (in slab xxxv.) whjch contains the head XXXV. 
85. of No. 85 and of a horse, after having been in the 
possession of the Society of Dilettanti, passed from that 
body to the Boyal Academy, by whom it was presented 
to the British Museum in 1817. 

The fragment (in slab xxxvii.) containing the head of XXXYII. 
39. No. 89 and a horse’s head, of which a plaster cast is 
adjusted to the marble, is now at Athens. 

97. The head of No. 97, on slab xxxix. was formerly in the XXXIX. 
Pourtal^s Collection, at the sale of which in 1865 it was 
purchased for the British Museum, and inserted in its 
place on the frieze. 

On the last slab of the north side, the procession is still XLII. 
in a state of preparation, so that this slab prepares a 
transition to the west side. In the foreground is a rider 
107. (No. 107), standing by his rearing horse, whom he holds by 
the rein with his right hand. In the background beyond 
106. this group is a mounted figure (No. 106), so entirely ‘ 
concealed by the rearing horse in the foreground that the 
only evidence of his presence is his right hand advanced 
just beyond his horse’s shoulder point. 

109. To the right is a rider (No. 109) standing by his horse, . 

• and in the act of drawing down his chiton under his 
f 10, girdle in front, while a youthful attendant (No. 110) 
assists him hy pulling it down behind, or perhaps by 
tying the lower girdle over which the folds were drawn. , 
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325. The attendant carries on his shoulder a folded chlaniys, 
probably that of his master. 

West”Frieze of the Parthe^ton. 

326, The west side of the frieze contains a contimmtion of 
the procession of the north side, but here the procession 

. is mainly in course of preparation, and the scene may bo 
supposed to be laid in the Cerameicos. In part, doubtless, 
on account of the character of the subject, in this part of 
the frieze there is less continuity of composition than else¬ 
where. The subjects are disconnected, and are usually 
on single slabs, and seldom carried over a joint. There is 
the same variety of dress and accoutrements hero as 
among the riders of the north side; but there are 
more figures in armour (Nos. 3, 7, 11, 12, 18, 20). It 
may be noted, as showing that the west and north sides 
were produced by diffei^ent hands or at different times, 
that on the west side the bridles were fixed to the heads of 
the horses by four rivet holes, not by two, as on the north. 

Slabs i., ii. are originals brought by Lord Elgin. The 
remainder of this side (with the exception of No, 27) is 
cast from the original slabs, which are still in position on 
the temple. 

Two sets of casts of this frieze are exhibited in parallel 
lines. The upper series is taken from moulds made from 
the original marble in 1872; the lower series from moulds 
made at Athens, at tlie time of Lord Elgin’s mission. A 
comparison of these two sets of casts shows how much 
the frieze has suffered from exposure to weather during 
seventy years. As the frieze is still in position and 
unsheltered, it must be presumed that the decay of the 
originals continues. 

1, ,. The single figure (No. 1) at the north-west angle is I* 
evidently a herald or marshal directing the march of 
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tlie cavaliy. In like manner Hippias, or, according to! 
Aristotle, Hipparckos, was in the outer Cerameicos, 

“ aiTanging how each part of the Panathenaic procession 
ought to go forward,*’ when he was attacked hy Harmodios J 
■ and Aristogeiton. (Thnc. Yi., 57; Aristotle, ’A^. ttoX. edX 
Kenyon, 18.) His right hand prohahly held a staff of office, 
as the bent fingers are not closed. This figure is repeated, 
in a plaster cast. Then follow two moxxnted figures 
2, 3. (Nos. 2, 3); in the hair of No. 2 are holes in which II. 
dr, probably a metal wreath was inserted. No, 4 raises both III. 

hands as if to open his horse’s month for the insertion of 
0. the bit. Behind the horse stands a youth (No. 6), either 
the.groom or attendant; his hands may have held a bridle. 

5. A bearded man (No. 5), probably a marshal, turns towards 
the youth as if addressing him. Then follow two more 
7, 8, 9. mounted figures (Nos. 7, 8), and a youth (No. 9), standing lY., Y, 
by his horse, and turning round to his mounted com- 

10. panion (No. 10), behind him. Next comes a horseman YL 

11. (No. 11), distinguished from all the figures in the frieze 
by his richly decorated armour. On his head is a crested 
helmet, on the carown of which is in relief an eagle 
with outstretched neck. A hole a little behind the 
temple shows where a wreath has been inserted. His 
body is protected by a cuirass, on the front of which is 

a Gorgon’s head in relief, intended as a charm, to avert " 
wounds from the most vital part; on the shoulder-straps 
are lions’ heads, also in relief. Between the breast-plate 
and back-piece of the cuirass is an interval at the sides, 
which is protected by flexible scale armour (^wpaf AcTrtSwros). 

Below the girdle are flaps (jpteryges) made of leather 
covered with metal, which at the upper ends are united 
to the girdle. Under the cuirass appears a chiton without 
sleeves. The horse of No, 11 is one of the few on the 
frieze that have all four legs off the gmund. (Of. north, 

91, 97; west, 19; south, 14, 30.) 

N 2 
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326 , 12, No. 12 18 oil foot, and stoops forward, looking towards 
tke procession advancing from the right. His left foot 
is raised on a rook, and he appears from the action of 
his arms to he tjdng his hoot. 

13,14. The next slab contains two mounted figures (Nos. 13, VII. 
14). No. 14 wears a mantle of skin. He is the only figure, 

15. on this side of the frieze, thus decorated. No. 15 stands at YIIL 
the side of a rearing horse, trying to conti'ol him. The 
violence of the action is shown by the muscular strain 
and the disordered dress of this figure, who wears a 
chiton, exomiB, over which is a chlamys fiying behind his 
back. On his head is a leathern cap. The attire of this 
figure is precisely similar to that of No. 8 and No. 19* 

16-21. Then follow six mounted figures (Nos. 16-21), all moving IX,-X1, 
rapidly to the left. One of these (No. 17) wears the 
petasos, a flapping, broad-brimmed hat used by travellers. 

From No. 22 onward to the south-west angle, none of the 
figures are mounted. The first group (Nos. 22-24) is XII. 
not unlike that already described (Nos. 4-6). A youth 

22. (No. 22) stands at the horse’s head, and seems to be holding 
the reins. At the side of the horse stands a taller figure 
(No. 23), holding up his right hand as if giving an order 
"to a person at some little distance. In his left hand he 
holds a short wand. This figure seems to be a marshal, 
though his dress, a chiton girt at the waist and a chlamys, 

' differs from that of all the other marshals on the frieze, 
while it frequently occurs among the riders. Behind the 

24. horse is a youth (No. 24) who, from his stature and 
attitude, is a groom or attendant; a thick garment is oast 
over his shoulders. Next is a much mutilated figure 

25. (No. 25), who seems to be pressing his right foot against XIII. 
the heel of his horse’s right fore leg to make him extend 
himself so as to lower his back for'mounting. Behind 

this figure a horse springs forward, free from the control 

26. of his rider (No. 26), who has let him go in order to assist XIV. 
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27. a comrade (No. 27). Tliis latter figure tries to master a 
rearing Iiorse, who threatens to escape from his control. 

In the upper portion of this figure a fragment from the 
original marble is adjusted to the cast. This fragment 
was brought from Athens many years ago, and presented 
to the Museum by M. J. J, Dubois in 1840. The next 

28. figure (No. 28) stands at his horse’s head, and behind him XV.. 

29. is a rider (No. 29) not yet mounted, who is drawing on his 
left boot in an attitude very similar to that of No. 12; 
his right boot lies at the side of the rook on which his 
loft foot is raised. The horses of both these figures, in 
contrast to the preceding group, stand tranquilly waiting 
to be mounted. The last figure on the western frieze 

30. (No 30) on the return of the first slab of the south side XVI. 
stands holding up an ample mantle on his left arm, and 
seems to he putting it on. From the size of the mantle 

this figure might be that of a marshal, though his 
youthful appearance suggests that he is a rider. 

South Frieze of the Paethenoji. 

327. following the procession along the south side from 
west to east, we pursue one branch of the procession which 
corresponds in the main with that on. the north side. 

The main difference is that on the south the victims ii 
consist of cows only, while on the north there are sheep i 
as well as cows. It may therefore he the case that this 
side represents the Hecatomb offered by the Athenians 
themselves. All the victims are cows, in accordance with 
Greek ritual, which ordained the sacrifice of male animals 
to a God, and female animals to a Goddess. 

The left-hand side of slab i. is still on the Parthenon; I. 

1-4, the right-hand portion, containing the figure, No. 4^ was 
presented to the Museum by the late Mr. 0. E. Oookerelh 
A marshal (No. 1) stands ait the angle; the .first horse- 
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327 . man,(No. 2) advances at a walk, tbns conforming, to tire . 
rule, that the movement is always gentle at an angle of 
the frieze. The horsemen of this slab all-wear chiton, 
chlamys, boots, and a leather cap, with a flap Qzaialilema) 
hanging over the nape of the neck. ,. ^ 

Slab ii. is cast from the original on the Parthenon, II. | 
5-7. which is in a very mutilated condition (cf No. 345, id). Ij 

Of No. 7 nothing now remains, on this slab, but, a bit'of- 
his drapery, and on slab iii. his right foot and his horse’s III. ■; ? 
nose and forelegs. Slab iii. was complete on tho. left edge ’ 

in tho time of Stuart, who gives tho head and forehand of 
B-9. the horse of No. 7. The horseman (No. 8) wears ..a chlamys 
only, which is cast back so as to show tho entire right 
side of the body. This is the only figure on the, south 
frieze who is so little clad. . ’ ...t j 

10-12. On slab iv., the greater part of which still remains on lY, J 
the Parthenon, are the remains of three figures (NoS; 10, 

11, 12). On the right side are two fragments'of‘this 
slab, brought away by Lord Elgin, one of which only is | 

given by Michaelis. The other has been since discovered I 

in the magazines of the Museum. | 

, [At this point it has been necessary, to interrupt the 
seq^uenoe by placing slabs xiv.-,, xv., xx. on,, fhe < sides of 
the pilaster. These slabs are* de^pi'ik'ed below in 4b^^,ir 
respective x^laces,] . . . n 

12-14. On slab v., No. 13 wears a close-fitting cuirass, but is bare- Y. 
headed. Compare the figures.2G-35, apd th,e desoription of 
Theagenes in the passage of Heliodorus, quoted,on p.l48. 

15-25. Slabs vi.-ix. contain unarmed Athenian hprsemenj riding VI.-IX. 
bare-headed and for the most j)art wearing chiton with 
double girdle and boots only.f. TJre.head.of the, rider, 

No, 15, is unfinished. The horses at this part of*, the * 

frieze have manes with a large forelock turned upward^. 

There is a break in the/composition at, the beginning x.-XIII, < 
of slab X., and a change of subject is marked by the 
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26-37. group not “being carried across the joint. The figures 
(Kos. 26-37) on slabs x.-xiii. are eyidently arrangi^d in 
two ranks of six horsemen each, and are distingnished 
from most of the riders in the southern cavalcade by- 
wearing a cuirass under which is a short chiton. Three 
of these figures (Nos. 33, 36, 37) have a cuirass consisting 
of a breastplate and baokpiece, which are united at 
the sides by a strip of flexible scale armour. From 
the cuirass hang down the flaps, which protected the 
loins. These cuirasses also have shoulder straps. The 
riders, Nos. 26-r36, wear the plain cuirass, rigid and 
close-fitting (6<ipa^ crraStos). All the riders in this part of 
the j)rocession wear high boots with a fiap turning over 
below the knee. They are all bareheaded except No. 36, 
who wears a cap or helmet with a fiap behind; No. 33, 
who also wears a cap; and No. 35, who has a diadem 
over which must have been a metallic wreath, as there 
are four holes for its attachment on the orown of the head. 

A chlamys hangs from the left arm of Nos. 26, 27, 28. 

Slab xiv., which is a cast from the original at Athens, XIV.- 
and slab xv. are now exhibited on the pilaster. Slab xvi., XVI. 
which is also a cast from the original at Athens, is in its 
place. Slab xiv. contains the head of the horse of No. 37. 

In front of it is a space marking a division, and another 
38-43. body of six horsemen (Nos. 38-43). These appear to be 
uniformly dressed in helmet, chiton without cuirass, and 
boots, and, although the positions of xv., xvi. are conjectural, 
the sequence ]33:oposed seems highly probable. In front 
of No. 43 there is a space similar to that between Nos, 37, 

38. On the right side of xvi. is the outline of a horse’s 
crupper, and floating above it in the air appears to he the 
long end of a mantle of skin such as is worn by No. 14 
in the west frieze; behind No. 44 appears to be part of a 
garment of the same texture, the outline of which is seen 
above the horse’s hind quarter. It is, however, doubtful 
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327, whether xvi. and xvii. joined each other. Perhaps hetween 
them was a slab in which the horsemen wore similar mantles 
of shin. 

Prom this point the militaiy order of the procession 
becomes less marked, or is obscured by the defective 
state of the marble. There is also more Yariet}" in the 
costumes of the riders. 

Slab XYii. is a cast from the original at Athens. Since XVII. 
the publication of the work of Michaelis, two fragments 
have been adjusted on the right, which iDroYC the con¬ 
nection of the slab with Xo. xviii, by supplying the hind 
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Fig. 14,—frieze, Blab xvii. 


quarters of a horse of which the rest has been in xviii. 

These two fragments, which were unknown to Michaelis, 
also supply the forehand of another horse and the body 
46’’^. of the rider (No. 45*) from the waist to below the knee 
(see fig. 14). 

The original of slab xviii. is at Athens, and was in its XVIII. 
present mutilated condition when drawn by Carrey. 

The cast of the small fx^agment at the upper left-hand XIX. 

47. corner of slab xix., giving the mane of the horse of No. 47, 
has been added since the publication of the work of 
Michaelis. For a fragment engraved by Michaelis, as 

48, the head of No. 48, cf. No, 845, 18, 

Slab XX. (on the pilaster) is a cast from the original XX. 
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at Athens. This slab, which now only contains parts 
of the legs of two horses and a rider (No. 48) was 
nearly complete in the time of Carrey and contained 
two riders wearing petasoi or broad-brimmed travellers’ 
hats. 

51. In slab xxi, the head of the horse of No. 51 and the SXI* 

52. head and shoulders of No. 62 are supplied by casts from 
originals at Athens. The fragment containing the head 
of No. 53, a figure wearing a petasos, does not appear in 
the plate of Michaelis. 

Slab xxii. and slab xxiii., which, with the exception of XXII., 
a small fragment, is only preserved in Carrey’s drawings, XXIII. 
contained the leading horsemen of the procession. Those 
on slab xxii. are evidently pulling up their horses, while 
the two horsemen on slab xxiii. are going at a foot-pace. 

All the paces of the horse are thus displayed within a 
short distance, at this part of the frieze. In slab xxii, 
a fragment containing a horse’s head and the mane 
of another horse, which Michaelis assigns to the team on 
slab xxiv., has been since adjusted to its place in front of 
No. 56; to this has been fitted the small fragment of the 
comer of slab xxiii. 

The horsemen are immediately preceded in the proces- XXIV,— 
sion by the chariot-groups, Carrey draws eight chariots, XXXIV. 
of which four partially survive and foui’^ are totally lost. 

On the other hand, a part remains of two groups (slab 
xxix.), of which there is no trace in Carrey’s drawings. 

These, therefore, must probably be placed in a break in 
tba sequence of slabs indicated by Carrey. Originally 
there must have been not fewer than ten chariot groups. 

In each the charioteer is accompanied by an armed 
warrior; hut here the armed figure is not like the 
apobates of the northern frieze in the act of stepping 
out of the chariot in motion, but stands- either in 
the quadriga or (if it is not in motion) by its side, 
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327* Therefore Michaelis supposes that, while the chariots on 
the north frieze have reference to that contest in which 
armed apobatae took a part, leaping off and on to the 
quadriga during the race, the chariots in the south frieze 
suggest the chariots of war, Immiata j[)olemi8teria, in which 
an armed lioplite stood in the chariot hy the side of the 
charioteer. Each chariot group, when complete, is seen 
to he accompanied by a marshal. 

Of the two figures in the chariot of slab xxiv., nothing XXIV. 
now remains but part of the shield and left arm of the 
58. hoplito (No, 58), with a fold of drapery hanging from the 
arm. The upper j^rt of the slab was wanting in the time 
of Carrey, but he gives the legs of the hoplito, who, like 
the corresponding fi.gure in slab xxv., was standing by the 
wheel of the chariot, of which a small portion remains. 

This position shows that both these chariots were repre¬ 
sented at the moment before they started. In the shield 
of No. 58 are two rivet holes for the attachment of a 
bronze handle. In the upper hole the metal still remains. 

Similar rivet holes occur in the shields of Nos. 61 and 66. 
Michaelis supplies the heads of the horses on this slab by 
a fragment which belongs to the cavalcade of horsemen. 

(See slab xxii., above.) 

The connection between slabs xxiv. and xxv, is proved 
by a fragment which has been added to the lower corner 
on the right of slab xxir, since the work of Michaelis was 
published. This fragment, of which the original is at 
Athens, gives part of the wheel of the chariot of xxv. and 
the forefeet of the horses of xxiv. 

In slab xxv. the horses' heads now wanting are given XXV. 

60. in Carrey’s drawing. Of the charioteer (No. 60) very 
little is now visible but part of his drapery. The armed 

61, figure (No. 61) in this chariot group, whose appearance 
is more youthful than that of the other hoplites in this 
part of the frieze, wears a chiton with a double girdle 
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and-a cHainys. Near tlie edge of Ms sMeld are two 
rivet; holes for a bronze handle; in the upper one the 
62.<metal still remains. The marshal (No. 62) standing at 
the side of the horses stretches out his right hand towards 
the charioteer with the forefinger extended, a gesture 
which indicates that he is giving an order. The rivet 
holes on the horses* crests show that the reins were of 
^ ‘brofize. 

•Slabs xxvi., xxvii., of Miohaelis, contained two chariot XXVI*, 
groups which we only know through Carr6y*s drawings. XXVII. 
In both the horses are springing forward; cf. No* 345, £0. 

Miohaelis inserts to represent slab xxviii. a fragment XXVIll. 
which belongs to the north side, slab xxiv. 

The lower corner on the left side of xxix. has been XXIX. 
cast from a fragment at Athens, which has been identified 
since the publication of the work of Miohaelis. This 
fragment supplies the missing part of the wheel and a 
* small piece of fiying drapery belonging to one of the 
figures in the chariot. In this grou^^ the marshal at the 
side of the chariot is wanting. On the right-hand edge of 
this slab, just above the horses’ forelegs and close to the 
joint, is part of the outline of a shield. This shield must 
have’ belonged to one of the figures in the chariot follow- 

• ing on the next slab; it is evident, therefore, that between 
xxix. and xxx, was another slab, now lost, which we 
oannot recognise in any of Carrey’s drawings, 

66. -''The armed figure (No. 66) wears the Corinthian helmet, XXX. 
which does not occur elsewhere on the frieze. The handle 
of his shield was of bronze, of which a small portion still 
remains in the rivet hole. Other rivet holes on the crests 
of the horses show that the reins and the Jiestor for attach¬ 
ing the yoke to the pole were also of bronze. Mere, as in 
xxixi, the marshal is wanting. The horses’ heads, which 

• are treated with more freedom on this slab than elsewhere 
on the frieze, are of extraordinary beauty. 
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327. On slab xxxi., as in tbe preceding, tbe reins and tlie XXXL * 
bestor were of bronze. i. 

Slabs xxxii.-xxxiT. are now wliolly lost, except in XXXII.i 
Carrey’s, drawings. They contained two chariots, both XXXIVj| 
at a standstill, or moving slowly, and. the four last 
persons of the crowd on foot. 

Slabs xxxY., xxxvi., and part of slab xxxvii. contained XXXV.4 
the remainder of the persons on foot. Fragments of XXXVlF 
XXXV. and of xxxvi. (original at Athens) alone romain, | 

although the slabs were complete in the time of Carrey. I 

The iigxires as he dra%vs them api'jear to be elderly men, / 

eighteen in number, and resembling in attire and general 
oliaracter the Thallophori who have been already noticed 
on the northern frieze. All are clad in tlie himation. 

72. Michaelis thinks that No. 72 holds in his left hand a 
small object shaped like a clarionet, but he appears to 

73 . have mistaken the right arm of No. 73 hanging down for 
this object. Between these supposed Thallophori and. 
the victims Carrej^ inserts four figures, two of whom 
hold in their left hands some object like a square tablet, 
which may be the bottom of a lyre, as this is the place in 
the procession where the musicians might be expected, if 
the arrangement on this side corresponded with that on 

70*. the north side. The fragment (No. 79'^) representing the 
^ upper part of a Soaphephoros carrying a tray must also 
belong to this part of the frieze, and is therefore here 
inserted. It is cast from the original at Athens, which 
was not known to Michaelis. It probably implies that 
one slab was wanting here, as well as the second half of ; 

slab xx;xTii., of which Carrey seems to have only drawn j 

the first half. ‘ , j 

The remainder of tlie south frieze is occupied with XXXVIll 
the procession of victims for the sacrifice. Cows only*-XLV. ! 
are here represented, and, as has been observed, this | 

may indicate that we have here the native Athenian j 
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part of the procession. The order in which these slabs 
are exhibited dijfers from that given by Michaelis in JDer 
Parthenon^ pi. 11., because slab xliii., No. 84 (= Michaelis, 
No. 126.; ef. 345, 22), which is the top left corner of a 
slab, has been proved to join to the right side of xli. 
Other changes have, also been made, but the slab numbers 
of Michaelis have been preserved for convenience of 
reference, and the order now stands:—^xli., joined by xliii,, 
No. 84 (=: Michaelis, No. 126); xxxix., which may join 
xliii.; xL, which joins xxxix.; xxxviii, which may perhaps 
join xL; after an interval of one slab, xlii,; xliii., Nos. 100, 

101 ( = Michaelis,127,128); xliv., the corner slab. Michaelis 
has proposed a revised arrangement in Arcli. Zeit, 1885, 
p. 57, which agrees with the foregoing, except that slabs 
xxxviii. and xlii. are transposed. Michaelis holds that 
xlii. joins xL, and xxxviii. joins xlii. This arrangement 
suits the conditions as to space, but the suggested joinings 
are very doubtful. 

Each cow is escorted by two youths, one on each side, 
and a third figure, perhaps a marshal, at the head. 
Those of the escort who are on the side of the spectator 
are represented in vigorous action, guiding and restraining 
the animals by ropes, whiob may have been painted on 
the marble. All are clad in the bimation, which in the 
figures actively engaged in controlling the cattle is worn 
so as to leave one or both shoulders free. Compare the 
description of Heliodorus, p. 147. In slab xxxix. the 
S5. action is very animated. The youth, No. 85, leans back 
with his foot pressed against a rock, to restrain the cow. 
This motive is a favourite one in fifth century art. 
Compare the west frieze, No. 15; a metope of the Theseion,' 
representing Theseus and the bull of Marathon; the balus¬ 
trade of the temple of Nike Apteros (No. 429); and vase 
paintings as in Jourh» ofMellen, Studies^ ii., pi. 10. 

In slab xl. the left lower corner is added in plaster, 
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327. from the original fragment at Athens. In slab xxxviii. 
the cow’s right horn must hare been carved in the round, 
only the tip being attached to the baohgronnd of the 
96. relief. In slab xlii., No. 96 has both hands raised to his 
head, as if adjusting a wreath. Compare the north frieze, 
No. 25. What was the number of cattle in this part of 
the frieze cannot now be ascertained, but there is evidence 
that there were at least nine, and more probably ten. 

Miohaolis {Arch Eeit^ 1885, p. 57), in placing xlii. after 
xL, makes the right hand seen on the loft of xlii. to bo 
01. the hand of No. 91 ( = Miohaolis, No. 115), and the portion 
of a cow’s belly seen between 90 and 91 to bo part of the 
cow on the left of xlii. It is to be noticed that the hind 
legs of this cow have been altogether omitted. 

There is a curious inequality in the depths of the relief • 
in this part of the frieze. Slabs xxxix., xl. are worked 
more in the round than the remaining groups with cattle. 

100,101. The fragment with the two heads, Nos. 100 and 101, 
may be, as Michaelis suggests, a part of the corner slab 
102. xliv., the two parts at present numbered as 101, 102 
being different parts of the same figure. The positions 
of the head and the foot appear to agree. On the other 
hand, the surfaces of the two fragments have weathered 
very differently. 

On the return face of slab xliv. is the marshal, who 
forms the first figure of the east frieze, and makes a con¬ 
nection between the two sides, by looking back, as if to 
the advancing procession. 

In the following conspectus of publications of the frieze, only the 
Museum Mariks and the work of Michaelis, and the photographic repro¬ 
ductions are referred to in detail. For a fuller list of early publications 
the i*eader is referred to the work of Michaelis. Deficiencies in the pub¬ 
lished illustrations, as compared with the present state of the frieze, 
are noted in the description. In the fourth column 0. indicates that the 
slab was drawn hy Carrey 5 S. that it was drawn hy Stuart, and published 
in the Antiquities of AtlienSj II., chap, i., or IV., chap, iv., pis. 11-14. 
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A diagram showing all the slabs drawn hy Stuart is given in AnUquUk$ 
of Athens, II,, chap, i., pi. 30. P. indicates that a slab was drawn by 
Pars, during the Dilettanti Expedition, and was published in the Antiquities 
of Athens, IV., chap, iv., pis. 6-10, 15-28, W. denotes slabs published, 
from drawings of Pars, in the Museum Worsleijanum. 
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Parthenon Frieze, North Side— continued. 
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^ Slab XXXYir. is given by Brunn, Denhmaelcr, No, 113; Slab XXXVIir. 
= Denkmaclcr^ No. 114; Slab XLII. =: Beiihnachr^ No. 115, The North Frieze 
is also published by the Stereoscopic Company, Nos. 14-38. 
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* Slab X. isgiyen by Brunn, No. Ill; Slab XI. = DenkrmeUr, 

No. 112. The South Frieze is also published by the Stereoscopic Company, 
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FEAGMENTS OF THE PAETHENON 
SCULPTUEES, 

Numerous small fragments of the Parthenon sculptures 
were taken from Athens either hj Lord Elgin, or by 
travellers who visited Athens. Others have been more 
recently discovered in excavations on the Acropolis, or on 
its south slope, and are still at Athens. Casts of all such 
fragments, so far as they could be obtained, are now in 
the British Museum, As far as possible the fragments 
have been adjusted in their correct positions on the 
scull) tures, and ha^m boon described in their respective 
places in this Catalogiie, Of the renaaindor all the 
original marble fragments, and the most interesting of 
the casts, are exhibited in the Elgin Room, and are 
described below. 

Marble Fragments attributed to the Pedimental 
Sculptures. 

328, Fragment of colossal head. According to Hamilton’s 
Memorandum, this fragment was discovered built into a 
Turkish house at the west front of the temple. It 
contains the upper part of a face and head. The 
sockets of the eyes are hollow, and must have once 
contained eyes composed of ivory, precious stones, or 
enamel. (An ivory eye, which must have belonged to 
a colossal statue, was found in the temple of Athen6, at 
JEgina, and is engi*aved in Cockerell, Temples at JEgina 
and Baesse, pL 12, fig. 4. Of. also Arch, Ameiger, 1889, 
p. 102). The surface of the marble is highly polished, 
and traces of red colour have been remarked in the hair. 
The back of the head is worked in a peculiar way, to 
a plane surface, such as might be required if this was 
a head from a pediment, on account of the comice 
above. The hard, conventional style, however, is not in 



FEAGMENTS OF PAETHEHON PEDIMENTS (?). 195 

accordance wifh that of the podimental sculptures. This 
fragment was formerly thought to belong to the Athene 
of the western pediment, to which its scale would 
correspond, hut there are no other grounds for the attri¬ 
bution. 

Height, 10 inches. Syno 2 )SiSj No. 101 (118) j Mus, Marbles, YL, 
pi. 16; Michaelis, pi. 8, %. 14. 

329. Two feet, shod with leather, attached to a plinth. The 
feet belonged to a figure striding to the (spectator’s) 
right. The left foot was advanced, and bore the weight 
of the body. Between the feet a stump of a tree is attached 
to the plinth. The feet appear to be those of a female 
figure, which in that case must have worn a short chiton. 
The fragment has been assigned by different writers to 
the Athene of the west pediment, which is impossible, on 
account of the attitude; to the Poseidon, which is impos¬ 
sible, on account of the scale; and to the Athene of the 
east pediment, about whom we have no information. It 
has also, with more plausibility, been assigned to the 
figure of Hermes (H; see Carrey’s drawing), who accom¬ 
panies the chariot of Athene on the west pediment. It is, 
however, unlikely that that figure was shod with leather 
shoes; and the stump also has to be accounted for. It is 
very probable that the plinth does not belong to the 
pedimental sculptures at all, and Sauer’s plan of the floor 
of the pediment seems to leave no room for it. It has 
been suggested that it is part of an independent group of 
Athene and Poseidon, which Pausanias saw on the Acro¬ 
polis. But as to this there is no evidence either way. 

Length, 4 feet 6 inches, l/wj. Marbles, YL, pi. 8; Synopsis, 
No. 256 (201); Michaelis, pi. 8, fig. 4, p. 194; Journ. of ■ 
JSellen. Studies, IIL, p. 261. 

330, Part of colossal right arm of female figure, bent at a 
right angle at the elbow. It comprises the upper arm, 

0 2 
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from the shoulder, and the upper part of the forearm. 
This fragment may, perhaps, have helonged to figure G 
of the west pediment. (See Carrey’s drawing.) 

Height (to elbow), 1 foot 11 inches. Plate VI., fg. 2. In part given 
by Michaelis, pi. 8, fig. 40 j Synopsis^ Ko. 342 (268). 

331. Left arm of female figure, Lent, from near the shoulder, 
to a little above the elbow. Drapery, thrown over the 
arm at the elbow joint, falls partly on the upper and 
partly on the fore arm. In fcho drapery of the upper arm 
is a hole for tho attachment of an object in metal. This 
fragment seems best suited to the figure N. (See Carrey’s 
drawing.) 

Length, armpit to elbow, 1 foot 4i inches. Michaelis, pi. 8, iig. 20; 
Synopsis, No. 315 (271*). 

332. Bight arm of female figure, slightly bent, formed of 
two fragments united at the elbow. This may, perhaps, 
belong to figure F. 

Length, 2 feet 7J inches. Michaelis (pi. 8, fig. 30) gives the upper 
arm ; Synopsis No. 339 (269). 

333. Left* forearm of female figure, broken off above the 
elbow (Michaelis, pL 8, fig. 28), To this is united a cast 
of a fragment at Athens with the wrist, which is bent a 
little inwards. The arm must have been bent at the 
elbow. 

Length, elbow to wrist, 1 foot 7 inches. Synopsis, No. 314 (272). 

334. Forearm of female figure. Michaelis (pi. 8, fig. 29) 
thinks that it may have helonged either to figure 0 or W 

^ of the west pediment. 

Length, 11J inches. Synopsis, No. 311 (264), 

335. Fragment of left thigh, above life size. Michaelis 
(pi. 8, fig. 39) calls this a female fragment, and suggests 
the nude seated female figure S of the west pediment. 
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But lie seems to be in error as to the sex, and the frag¬ 
ment seems more appropriate to the figure of the boy, E, 
in the same pediment. 

Length, 1 foot. Synopsis^ No. 312 (267). 

336, Fore part of right foot of female figure, resting on a 
thiok sole. The foot belonged to a colossal figure, which 
can hardly have been other than the Athene of the west 
pediment. 

Length, 1 foot 1| inches (length of second toe, 3f inches), Michaeiis, 
pi. 8, tig. 32; Synopsis, No. 340 (244). 

337, Piece of drapery, which must have hung free, appa¬ 
rently from the shoulder and outstretched right arm of a 
colossal figure. At the upper extremity is part of a dowel 
hole, showing that the marble had been attached here by 
a joint. 

Height, 2 feet IJ inches. Synopsis, No. 343 (144). 

338, Fragment of right shoulder and arm as low as the 
deltoid. The upper arm presses against the side. This 
fragment may belong to the boy P on the left of Q in 
the west pediment. ^ 

Height, 11 inches. Synopsis, No. 303 (133). 

Casts from Fragments of the Pedimental Sculptures. 

339, 1. Colossal female head, slightly turned to its right. The 
hair was confined in a plait round the head, and also by a 
wreath or band, which was of metal, as is shown by the 
holes for its attachment. The nose and mouth have been 
restored; but the grand style of the antique parts of the 
head agrees with that of the Parthenon pediments. 

It is impossible, however, to determine to which figure 
the head belongs. It has heen assigned by Laborde and 
others to the Yictory (G) who is driving the chariot of 
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339- Athena in the west pediment. But it may have belonged 
to one of the figures N, Q, S, of the same pediment. 

The probability that the head is derived from the 
Parthenon is increased by what is known of its history. 
It was found in a house of the San Gallo family at Venice. 
A member of this family, Felice San Gallo, was secretary 
of Morosini, and may well have taken the head as a 
trophy from Athens, in 1687. The head passed in 1828 
into the possession of David Weber, and afterwards into 
that of Laborde. 

Heiglit, 1 foot inches, Laborde, Athiincs^ IL, jils. facing pp. 228, 
230 5 Michaelis, p. 195; pi. 8, fig. G ; Welters, No. 5G1, p. 257, 

2 . Colossal female head, much defaced. The hair is 

gathered in a cloth, which passes over the back of the 
head. Compare the figure in the east frieze, slab vi,. 
No. 39 (Michaelis, j)h 14, No. 40). 

Height, 11^ inches. Michaelis, pl.^8, fig, 9; Laborde, pi. 24, fig, G. 

3 . Eight side of colossal female head. The hair is 

gathered into a jilait from the brow and bound round the 
head. This fine fragment agrees well in style with the 
unrestored parts of the head, No. 1, above. 

Height, lOJ inches. 

4 -. Fragment of a wing, with a joint for attachment, and 
a heavy support helow. The figure of Victory (J) in the 
east pediment probably had large wings ; but it is diffi¬ 
cult to attach this cast to the statue. 

Greatest length, 2 feet G inches. Michaelis, pi. 8, fig. 11; Laborde, 
pi. 25, fig. 12 ; Overbeck, Bcr, d. k, sdohs. &cs> d. Wissensohaften^ 
1880, pi. 3. 

5 . Three smaller fragments of similar wings. 

One is engraved, Michaelis, pi, 8, fig, 10 ; Laboi’de, pi. 25, fig. 17. 
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6. Portion of chiton, the flowing lines of which greatly 
resemble the treatment of the Iris ? (Gr) of the east pedi¬ 
ment. 

Length, 1 foot 6J inches. 

7. Portion of the right side of a draped figure wearing 
chiton and mantle, and sitting on a rock. Attributed by 
Michaelis to the west pediment (fig. D or fig. U). 

Height, 3 feet 3 inches. Michaelis, pi. 8, fig, 5. See above, No. 304 B. 

8. Left knee of seated draped figure, with the fingers of a 
small hand on it. (West pediment, figs. B, B.) See 
No. 304, B, E. 

Height, 1 foot. 

9. Left leg of colossal male figure, hent nearly at a right 
angle at the Imee, It is made up from two pieces, a 
fragment reaching from half-way up the thigh l-o below 
the knee, and the fragment of a leg (Michaelis, pi. 8, 
fig. 36), reaching to the bottom of the calf. 

The scale and the attitude seem to agree well with the 
figure of Hermes (H) of the west pediment. 

Greatest circumference of the thigh, 2 feet 7J inches. 

10. Fragment of the right leg and thigh of a colossal male 
figure, made up of two pieces, the leg from below the 
knee nearly to the ankle (Michaelis, pi. 8, fig. 38), and 
the knee with the beginning of the thigh. This leg is 
slightly bent at the knee. It is on the same scale as the 
preceding No. 9, and appears to be in the required 
position for the right knee of the figure of Hermes (H) in 
the west pediment. 

Height, 1 foot 11 inches, 

11. A colossal right foot, broken oft at the ankle, and also 
half-way between the instep and the toes. Less than 
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339. half of the sole is roughly cut with a drill as if this part 
of the foot had been slightly raised from the ground. 
The heel and part of the sole under the instep have been 
broken away. The scale is rather larger than that of 
the preceding Nos. 9, 10, and it may therefore be one of 
the feet of the Athene in the west pediment. 

Length of fragment, llj inches. Michaelis, pi. 8, fig, 31; Labortle, 
pi, 58, fig, 8. 

12. Fragment of tail of some serpentine creature having 
on the back a ridge of projections. This fragment has 
been thought to be j)art of the tail of a Hippocamp 
attached to the chariot of Amphitrite. 

Length, 1 foot 6 inches. Michaelis, pi. 8, fig. 17; Laborde, pi. 24, 
fig. 9. 

13. Fragment of left thigh, near the knee, of colossal figure; 
on it falls a corner of drapery to which is attached a 
gland. Sauer proposes to assign this fragment to the 
figure S of the west pediment. 

Length, 9^ inches. Athcnische Mittheilungenj 1891, p. 79. 

14. Eight thigh and knee of a male figure, rather larger 
than life. It is very doubtful whether this belongs to 
the Parthenon, 

Length, 10 inches. 

15. Fragment of right leg of small figure, broken off above 
ankle and below knee. It has been attached at the back. 

Length, 11 inches. 

16. Left hand of colossal female figure clasped round an un¬ 
certain object. The hand is broken off at the wrist; the 
forefinger and middle finger are wanting. There is no 
evidence that this hand belongs to the Parthenon. The 
scale, however, is suitable to one of the central figures of 
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the west pediment. If the hand is derived thence, it is 
possible that the hand is a hand of Athene, and that the 
object it holds is not the base of a torch, as has been 
’ suggested, but part of the olive-tree. In that case ^then^ 
would be placing her left hand on a projecting bongh of 
her tree. 

Length of third finger, 6i inches. Overbeck, Ber, d. h. saohs. Cfes, 
d. Wissenschaftenf 1880, pi. 3. 

17. Fragment of an olive-tree with foliage. 

Height, 6J inches. 

18. Similar fragment of olive-tree, larger than last. 

Height, 1 foot 4 inches. Michaelis, pi. 8, fig. 15. 

19 . Fragment of ankle and part of calf of right leg wearing 
high boot and attached on the right side to the trunk 
of a tree. It is highly improbable that this fragment 
belonged to the Parthenon. 

Height, 1 foot 3 inches. 

20. Left hand and wrist of male figure; the palm is grooved 
for the reception of some object like a staff; the thumb, 
forefinger, and upper joints of the other fingers are want¬ 
ing. The scale is rather larger than that of the so-called 
Theseus (D) of the east pediment, to which the fragment 
has been attributed by Overbeck. The wrist is slightly 
bent inwards. This hand is finely modelled. 

Length, 9|- inches. Overbeck, Rer. d, k* saohs. Ges. d, Wissensohafterif 
1880, p. 43. 

21. Fragment of left hand and wrist of male figure, the 
hand much bent back as if the figure had rested on the 
open palm; broken across the middle of the metacarpal 
bones; possibly the left hand of the Eiver-God V in the 
west pediment. See l^o. 304 V. 

Breadth, 6J inches. 
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33 9.22. Kigiit Land of female iignre, small; tLe thumb and 
fingers broben off. 

Breadth of palm, 4J inches. 

23. Eight hand; the thumb and fingers broken off. 

Breadth of palm, 4f inches. 

24. Eight arm of female figure, slightly bent; the njoper 
arm broken about the bottom of the biceps; the under 
side is worked rough. 

Length, 1 foot 2 inches. 

25. Fragment of left upper arm of female figure with 
sleoYe of chiton fastened with studs (Michaelis, pi. 8, 
fig. 25> 

Length, 8J inches. 

26. Fragment of right shoulder and upper jDart of back* of 
arm of female figure; over the shoulder is drapery. 

Height, 1 foot J inch. 

27. Fragment of right hip and right side of body nearly to 
the navel, of a hoy, possibly from tbe west pediment. 

Greatest height, 8 inches. 

28. Left breast of female figure, draped; the drapery has 
been fastened on the left shoulder. This may be part of 
the figure of Oallirrhoe (W) in the west pediment. 

Height, 1 foot, 

29. Left breast of female figure, the drapery strained over 
it j the scale is similar to that of the figure 0 in the west 
pediment. 

Height, 9 inches. 
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340. Cast of a marble bead in tbe Bibliotbeqne Nationale at 
Paris, -wrongly assigned by 0. Lenormant to tbe pediments 
of tbe Parthenon. 

Height, 1 foot 9 inches. G-aa. Arch^ 1875, pi. 1; WoHei*s, No. 1280; 
Laborde, Athenes^ I., p. 157; Michaelis, p. 202, B*; Babelon, 
Odbinet des Antiques ci la Bihh pi. 20. 

Oasts from Peagments op Chariot-Horses op West 
Pediment. 

341. A large number of small fragments of borses from tbe 
west pediment has been discovered. Several of these 
fragments have been proved to have belonged to tbe 
borses of Poseidon, which were lost before tbe visit of 
Oyriac of Ancona, in 1447. Others belonged to tbe group 
of borses, which was let fall by MorosinPs workmen. 
Casts of these are preserved in tbe British Museum, but 
only tbe most remarkable are exhibited in tbe Elgin 
Eoom. 

1. Horse's bead broken off at tbe setting off of tbe neck. 
Tbe nose wanting, Tbe mane, which has been bogged, 
and tbe surface of this bead in several places are broken 
away. This fragment and tbe two following are assigned 
by Sauer to tbe chariot of Poseidon. 

Michaelis, pi. 8, J. K. a; laborde, pi. 26, fig. 25. 

2. Horse’s bead, lower half broken away. Tbe mane 
bogged, with a loose lock in front. Behind tbe ears a 
groove and two perforations are worked in tbe mane, and 
above tbe ears two other perforations for tbe attachment 
of trappings of metal, 

Oyerbeck, Ber, h sacAs. Qes> c?. Y/isscnscliaftcn^ 1879, pi. 1, fig. 3. 

3 . A right hindleg from tbe stifle joint to tbe pastern, 
bent, so as to indicate a rearing action. From below tbe 
bough to tbe hoof tbe leg is carved out of a block resting 


204 


OATALOaUE OF SCULPTURE* 


341- on the bed of the pediment. The gi eater part was aotilp- 
tured on another block also set in the bed, which is now 
wanting, and was fitted to the first block at a joint roughly 
tooled. The outside of the haunch and hough have been 
out away, evidently to gain room for the left hindleg of 
another horse, or, according to Sauer, for the chariot-pole. 
This limb is composed of three separate fragments. 

Michaelis, pL 8, J,K. /; Laborde, pi. 26, fig. 40 ; Overbeck, Ber. ch k, 
sacks, GeseU. d. Wissensokaften, 1879, p. 72, pi. 1; and 1880, 

p. 161. 

4. Left hindleg from stifle to below hough, bent, made 
up of two fragments; the upper one may be Michaelis, pi. 
8, J.K. g; Laborde, pL 26, fig. 36. 

5. Left thigh from below stifle; the outer side split ofl, 
broken ofl in the hough joint. 

6. Bight forefoot; made up of two fragments of which 
one is Michaelis, pL 8, J.K. p ; broken off below the knee ; 
the hoof free from the ground. 

7. Hoof of forefoot, free from the ground; cut away on 
one side with rough surface; under the foot are holes round 
the edge as if for nails. 

S. Hindhoof attached to fragment of base. 

Michaelis, pi. 8, J.K. m; Laborde, pi. 26, fig. 41. 

*9. Left foreleg, bent, from above knee to below knee. 

Michaelis, pi. 8, J.K. s ; Laborde, pi. 26, fig. 30 bis, 

Makble Feaoments of Metopes. 

342. The following fragments can be assigned with con¬ 
fidence to their respective places on the south side. 

1. Metope XII. (No. 314). Foot of female figure. See 
ante, No. 314. 

2. Metope XIY. The body of a male figure from the neck 
to the navel. This fragment is engraved in the vignette 
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to Museum Marhles, Part Yii., and was drawn “by Carrey, 
wlio gives tlie whole metope as a youth raising his hands 
in astonishment, and a woman with a casket. 

Michaelis, pi. 3, xiv.; Synopsis^ No. 319 (143). 

3 . Metope XYI. The head and trunk of a figure who 
has fallen in a comhat between two men. The trunk 
was one of the Elgin fragments, and is also engraved in 
the vignette to Museum MarUes^ Part vii. The head was 
formerly at Ohatsworth, and was presented to the Museum 
hy the Dulze of Devonshire in 1859. Carrey gives the 
position of the head of the fallen figure very accurately. 

Synopsis^ No. 323 (294); Michaelis, pi, 3, xvi. 

4 . Metope XX. Left thigh of female figure with clinging 
drapery, standing turned to the left. 

The following fragments are either of doubtful or 
unknown origins. Probably they are all derived from 
metopes on the south side. 

5. Left breast of draped female figure. South side, Metope 
No. XIII.? 

Synopsis^ No. 302 (132); Michaelis, pi. 4, fig. K. 

G. Fragment of right arm from the wrist to above the 
elbow, which is bent; above the wrist is attached a 
corner of drapery. Presented hp M. Dubois, 1840. South 
side, Metope No. XV. ? 

7 , Fragment of right arm from the wrist to the elbow, 
placed across the breast and left shoulder, with folds of 
drapery hanging as if from the hand. South side, 
Metope No. XIX. ? 

Synopsis, No. 305 (136). 

8. Fragment of left arm from the wrist to near the elbow. 

Synopsis, No. 306 (137). 
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342. 9. Fragment of calf of leg. 

Synopsis^ Bo. 307 (138). 

10. Fragment of calf of log covered witB drapery. 
Synopsis^ No. 308 (139). 


11. Fragment of left arm from the wrist to near the elbow. 

SynopsiSf No, 309 (140). 

12. Part of tbe arm (?) of a draped figure, made n|) of two 
pieces. 

JSynopsis^ Nos. 320 (141) and 322 (142). 

13. J'ragment of the right upper arm of a draped female 
figure with sleeve fastened with two studs. 

Synopsis^ No. 304 (134). 

14. Eight shoulder and part of breast of draped female 
figure; the chiton fastened down the shoulder with four 
studs. 

Michaelis, pi. 4, fig. Oj Synopsis^ No. 301 (131). 

15. Left hind leg of Centaur up to above the hough. 
Presented hy M, Dubois, 1840. 


Casts feom Fragments op Metopes. 

343. A large number of fragments have been discovered in 
the course of excavations at Athens. Oasts of these 
have been attached, as far as possible to the Metopes, 
Of the fragments which could not be so attached, the 
following are the most imj)ortant. 

1. South side, Metope XI, Fragment of shield, held by 
leffe hands of both Centaur and Lapith; of. MiohaeHs, pi. 
3, No. xi. See p. 138. 

2. Metope XVII. Torso of male figure, extending from the 
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left sKoulder to lialf-way down tEe rigEt tEigE; drapery 
hangs from the left sEonlder and falls down tEe hack to 
tEe waist. TEis figure Eas stood on the right foot ; the 
left leg appears to have been hent. TEis metope, as 
drawn by Carrey, appears to have contained a nearly 
nnde male figure, standing, and a draped figure of a 
woman, or citEarist, holding a lyre. 

Michaelis, pi. 3, xyii, 

3. Metope XVII. Fragment, possibly part of a lyre; 
apparently this is the object held in the hands of the 
draped figure of this metope. There are traces of fingers 
at the back. 

4. Metope XX. Fragment of right hand holding the end 
of a scroll. TEis metope, as drawn by Carrey, contained 
two draped figures, holding scrolls. 

’ Michaelis, pi. 3, xx. 

5. Metope XXIV. Torso of Lapith. In the complete 
metope, as drawn by Carrey, the Lapith holds the fallen 
Centaur by the hair, and places his left foot on his body, 

Michaelis, pi. 3, xxiv. 

6. Head of Lapith, perhaps from Metope No. 305. Found 
in the excavations on the AcrojpoUsj of 1889. 

Height, 7J inches. 


Marble Fragment of Frieze. 

344. Head of a youth, looking to the left, in low relief. 
This fragment probably belongs to one of the horsemen 
in the north frieze. It is placed by Michaelis (pi. 13) 
in the space between slabs xxvi. and xxviii. This head 
was formerly in the possession of Mr. Steinhaiiser, at 
Karlsruhe. 

Height, 5| inches. 
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Casts from Fragi^ients of the Frieze. 

345- Tiie fragments are liere arranged, as far as possible, in 
the order followed in the description of the frieze. 

East Frieze. 

1. Fragment from left-hand lower comer of slab, with 
drapery falling in vertical folds from below the knee of a 
figure; and with a right foot turned to the right, and 
wearing a shoo with a thick sole. The figure to which 
this fragment belongs must have been a maiden in the 
procession; probably the figure on the left of slab ii. now 
entirely lost, but preserved in Carrey’s drawing. 

Height, 1 foot. Compare Michaelis, pi. 14, slab ii., No. 2. 

2. Female head, looking to the left. The hair is gathered 
up under a net. This must have belonged to one of the 
figures in the procession on the east side, slabs vii.-ix., and 
probably to No. 56. 

Height, 4J inches. 

North Frieze. 

3. Fragment of arm and drapery of male figure moving to 
the left. From the left edge of a slab. This seems to be 
a part of the figure, No. 4, partly seen on slab ii., and has 
been thus drawn on plate vxi. 

Height, 1 foot 1 inch. 

4. Left-hand upper corner of slab, on which is a youthful 
male head, bound with a diadem, looking to the left; the 
face shown in three quarters. This seems to agree best 
with Carrey’s drawing of the figure with the sheep, 
slab iv., No. 7 ( = Michaelis, No. 9). See plate vii. 

Height, 7i inches. 
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5. Fragment containing the back of the kead of one of the 
lyre-players (Michaelis, No. 24) and part of the lyre of 
the other (Michaelis, No. 25). 

Height, 11J inches. (See Plate viii.) Michaelis, pi. 12, vii. 

6. Fragment from lower part of draped figure from knee 
to right (?) foot, the direction being to the left. On the 
right side of the fragment is a joint. The drapery 
reaches to the ankle, with an upper fold falling half-way 
down the calf. This fragment seems to have belonged to 
the musician on slab vii, whose lyre is preserved on tlie 
preceding fragment, and is thus drawn on Plate viii. 
Michaelis is in error in marking a joint on the left of 
his No. 26 ( = Museum, No. 17). 

Height, 1 foot inches. 

7. Fragment with left foot wearing a shoe, from a draped 
figure moving to the left. The skirt falls just above the 
ankle. This may be a part of the figure on slab i., only 
preserved in Carrey’s drawing (cf. Plate vii); or it may 
have belonged to one of the figures on slabs vii.-ix., not¬ 
withstanding that Carrey represents them with bare feet. 

Pleight, 7 inches. 

*8. Fragment from the left of slab ix., giving parts of the 
three figures shown in Carrey’s drawing (see Plate viii.). 
This fragment agrees fairly well with Carrey, except 
that he does not indicate the hand of the middle figure. 
It was discovered in the excavations on the Acropolis in 
1889. 

Height, 2 feet. 

9. Fragment from the right joint of a slab, containing 
part of a male figure from the hip to the right shoulder. 
The right arm was held horizontally, and bent at the 
elbow', so that the hand is seen before the breast. A 
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345. mantle passes round the body from under tlie right arm 
to the left shoulder. This, as Eohert points ont (Arch. 
Zeit, 1875, p. 100, Z), seems to he the marshal heside the 
chariot group in Michaelis, pi. 12, xiii., fig. 48. (See 
Hate Yiii., ’slab xiii.) In that case the raised mass on 
the left of the hip of this figure would he part of the 
rump of the third horse. 

Height, 1 foot 5 inches. 

10. Fragment with edge of hind quarter of horse, rearing 
to the left, with part of the tail. Above the tail are 
folds of drapery. This fragment is perhaps a part of slab 
xiii., with the hinder chariot horse; but this is very 
doubtful. 

Height, 1 foot 8 inches; Michaelis, pi, 12, slab xiii., fig. 48. 

11. Part of a charioteer, between the waist and the knees; 
he stands in a chariot, of which the antyx is visible. 
The left forearm crosses the body as if holding the reins. 
This fragment, which is not noticed by Michaelis, must 
belong to the north frieze. Robert (Arch. Zeit^ 1875, 
p. 100, n) proposed to assign it to slab No. xiii. of the 
north frieze. This seems the most probable position, 
though the fragment does not agree very well with 
Carrey’s drawing. 

Height, 1 foot. 

12. Fragment of chariot group; an apohates standing in a 
quadriga, leaning forward. The head and neck, right 
arm from below elbow and legs from below the knee are 
wanting. On his left arm is his oval buckler. He wears 
a chiton which leaves the right arm and side bare. His 
right hand must have grasped the antyx. On the left 
a portion of the drapery of the charioteer is visible. 
There is a joint on the left of this fragment. It must 
belong to the northern frieze, and on p. 172, fig. 12, it has 
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been drawn in combination with slab xix. It is not 
given by Miobaelis, or in Eobert’s list (Arch. Zeit, 1875, 
pp. 95-103). 

Height, 1 foot 5 inches. 

13. Horse’s bead, reined back; a joint on tbe left side. 
Tbe scale and direction show tbat tbis bead belonged to 
a cbariot group on tbe north side. 

Height, 11| inches ; Michaelis, pi, 12, slab xx. (cf. p, 173). 

14. Fragment containing a part of tbe neck and lower 
part of tbe mane of one of tbe borses of a cbariot group, 
together with a part of tbe neck of a second horse. Tbis 
fragment, which was discovered in tbe excavations on tbe 
Acropolis of 1889, must belong to a chariot group of tbe 
north frieze, perhaps to slab xi., xv., or xvi. 

Height, 1 foot 3 inches. 

15. Tbe upper part of two horsemen, and part of tbe bead 
or neck of a succeeding horse. Tbe second rider, whose 
band is preserved, held metal reins. The horse bad a 
metal bridle. Tbis fragment was formerly in tbe 
Oataio Villa, and afterwards tbe property of Archduke 
Karl of Austria. It must have belonged to tbe frag¬ 
mentary portion of tbe north frieze, between slabs xxvi. 
and xxviii. 

Height, 1 foot 3 inches; lahorde, AtUifieSy IL, p. 236; Michaelis, 
pi, IS, xxvii. 

South Frieze. 

16. Helmeted bead looking to tbe right. Tbe lower part 
of tbe face is broken away. The helmet has a obeekpiece 
turned up at tbe side. Tbis bead probably belongs to 
tbe horseman, No. 5, in tbe south frieze. 

Height, 5J inches. 


212 


CATALOGUE OF SCULPTUEE. 


345. 17. Foreleg of a horse from below the knee to the hoof. 
The direction is to the right. 

Length, 7J inches. 

18. Youthful beardless head wearing a petasos and looking 
to the right. The right side of the head is broken away. 
Miohaelis engraved this head, pL 11, slab xix., No. 48. 
It no doubt belongs either to that horseman, or to one of 
tlie two on the slab following (xx.), for which see OaiTey’s 
drawing. 

Height, 7 inches. 

lil* Upper part of youthful male figure looking to the 
right; behind, horse’s head. The figure wore a chiton 
with girdle, and, apparently, a close-fitting helmet or 
leather cap. Part of the shoulder of a second figure 
seems to be visible on the right edge of the fragment. 
It is not easy to find a place for this fragment among the 
horsemen of the south side. It seems more probable 
that the head is that of the charioteer of slab xxvi.; it 
agrees well with Carrey’s drawing. 

Height, 1 foot 4 inches; Michaelis, pi. 11, slab, xxvi., No. 64. 

20. Fragment of male figure, turned to the right, extending 
from' the neck to the hip. ‘ The drapery consists only of a 
mantle which is seen passing over the right shoulder and 
round the body. The figure appears to be that of a 
youth and to correspond best with one of the charioteers 
of the south frieze, only preserved in Carrey’s drawing, 
Michaelis, pi. 11, slab xxvii. 

. Height, 1 foot i inch; Michaelis, pi. 11, slab xxiv., a. 

21. Fragment of elderly male figure, moving to the right ; 

" from the hips to the beginning of the shoulder blades. 

wears a mantle closely wrapped about him, and 
/ , leaving the right arm bare. On the right of this fragment 
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is a joint. It probably belongs to a figure in the group 
of old men and musicians, slabs xxxiv.-xxxvii. Miohaelis 
inserts it in slab xxxv. (No. 97 in his pi. ,11), but his draw¬ 
ing is incorrect and the fragment cannot be adjusted there. 
The only possible ]Dlace seems to be on the right of slab 
xxxiv. 

Height, to inches, 

22. Fragment with left foot and part of drapery of figure 
moving to the right, and having the left foot hindmost. 
From the left-hand lower corner of a slab. The lowness 
of the relief shows that this foot belongs to one of the 
figures on the far side of the victims. Miohaelis combines 
it with his pi. 11., slab xliii., 126. This figure, which is 
84 according to the Museum numbering, has now been 
joined to slab xli. Although the fragment does not seem 
to join satisfactorily to the angle of slab xli., yet this 
seems its probable position. 

Height, 8 mches. 

South on North Frieze. 

23. Fragment of helmeted head looking to the right. , The 
head is entirely destroyed except the back of the helmet 
and its crest. This head perhaps belongs to one of the 
warriors that accompany the chariots in the north 
frieze. 

Height, 11§ inchcis. 


ARCHITECTURAL FRAGMENTS FROM THE 
PARTHENON. 

The capital and uppermost drum of one of the Doric 
columns of the north side. 

, Width of ahacii:^, 6 feet 7J inches; Penrose, Athenian Architecture, 
pi. 19, fig. 1. 


*1 

:i 214 CATALOGUE OE SOULPTUKE. 

j 3 51. Part of a marble tile-front. The roof of the Parthenon, 
'i like that of many other Greek temples, was formed of 

marble tiles, solenes, carefully adjusted. In the case of 
: the Parthenon the tiles were placed side by side. Eidge 

I tiles covered the joints, and the lower end of each ridge 

I terminated in an anthemion. Hence the tile-front was 

; called by the Greeks Jcalypter antliemoios. See the model 

of the Parthenon, and Michaelis, pi. 2, fig. 8 .—Inwood Coll. 
Height, 1 foot J inch. 

352. Cast of a similar but more perfect tile-front, from the 

■ original at Athens. 

I Height, 1 foot 8J inches j Michaelis, pi. 2, fig. 8; Inwood, ErcoMheion^ 

pi, 22. 

353. Oast of lion’s head from one of the angles of the 

: pediment. This head, is worked from a block which 

i forms the springing stone of both the cymatium and the 

! corona of the pediment. In the modelling of the lion’s 

i head, and especially in the treatment of the mane, there 

\ is a noticeable austerity and conventionalism, such as is 

; appropriate to a purely decorative piece of sculpture. 

! Height, 1 foot 4J inches. See the model of the Pai’thenou ; Penrose, 

I Athenian ArcUteoture^ pi. 17; Michaelis, pi. 2, fig. 9; Brunn, 

i Denhmehr, Ho* 82 b. 

354, 5. Casts from two fragments of acroteria, probably from 
the western pediment. 

The acroteria were ornaments placed above the centre of 
the pediments. For an example of a com]plete acroterion, 
see that from Eleusis, No. 438. 

Lengths, 8 feet 3 inches and 1 foot 9 inches; Michaelis, pi. 2, fig, 10, 
i, 1. 

356. Marble fragment of a similar acroterion .—Inwood Coll. 
Height, 10 inches j Inwood, JEheohiheion^ pi. 22, p. 130, 
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357. Marble fragment of moulding with painted mseander 
pattern .—Inwood GoU, 

Length, 10 inches; In wood, JSrechtheion, pi. 22, p. 129. 

358. Marble fragment of moulding with painted maeander 
pattern. Both these fragments (357,358) appear to belong 
to the monlding which surmounted the frieze and passed 
round the interior of the peristyle .—Elgin Coll. 

Length, 1 foot 9 inches; Penrose, Athenian AroUUoture^ pi. 20, 
Og. 27a; pi. 23; Michaelis, pi. 2, lig. 17. 







Plate VI, 



Fig. 1. Iris and Hera. East Frieze of Parthenon. 
Nos. 27, 28. 

























The Nokth Frieze of the Parthenon (Slabs VII.-XIII.) Restored, 
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